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Qr)gii:_—INIRODUCTION

This Guide to the Use and Application of Library of Congress

Music Subject Headings developed from a project of the Music
Library Association Subject Committee. It has been encouraged
and assisted throughout by the Library of Congress Music Division
staff. Tim Robson first created the section on instrumental
music and subsequently announced the need for someone to write
the section on vocal music. Three respondents to Tim’s request
surfaced: Nancy England, University of Akron; Mary Blackgghier,
Michigan State University; and Margaret Soulé, Kent State
University. Later Nancy was replaced on the Committee by
Barbara Stephon, Michigan State University. The three writers
represent three points of view, which, it is hoped, have helped
to balance the material and aim it toward its various users.
Mary represents a musician who is also a music cataloger;
Margaret represents a general cataloger without a music
background faced with the need to catalog music; Barbara and

— e

Nancy represent musicians who must deal with the cataloging but
P
do not do it themselves. Thus, each word and example has been
seen from many angles before being allowed into the document.
By the time the vocal guide was nearing completion, Tim
,SWW b p diats N L ved W
Robson ved with
musie+ With his permission, the committee reviewed and slightly

reformatted his section on instrumental music, retaining his

original concepts as much as possible.
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The purposes of this Guide are several:

1. To lead the cataloger without music background to the
appropriate LC subject heading(s);

2. To summarize major points for catalogers with music
background who need a quick reference or reminder sess=e on the
application of a known heading;

3. To help public service staff provide better service by
allowing them to fo11owvand understand the process of assigning
subject headings, giving them a handy source from which to
suggest appropriate headings for patrons. ,

The Guide 1is divided ﬂntowizgfggggé'parts(43P#;§;rumenta1

v

. y

and VOC&]SMMEZChJa%temﬁ%S’tO gyothesize major subject heading
5;«\'\\6\[

practice>and te put’ Hike headings together, so that the correct

heading can be readily spotted and applied. Elements appropriate
only to instrumental or to vocal headings are discussed'ﬁﬁzzﬁuzLiz)
\/.‘ With Hae excephon of Secheon II. K, %LMCMAWMJIO‘ Hot WW, and. dees net-
Some general principles of the Guide itself are: uy?ﬁzkd ‘ 7
1. To the extent possible, the LC M Schedule, as outlined

/Q ezch; the common elements and headings are treated together ZE ;

M
b;>on p.vii-x of Music and Books on Music, third edition, Library of

“N Congress, 1978, was used to impose a structure on the headings.

V,This allows the text to flow from single instrument to large
ensemb1eé in the instrumental section, and from large vocal forms
toward smaller ones in the vocal portion. Exceptions are
occasionally made, primarily that secular and sacred vocal music
are treated together, rather than being structured separately as

under M1497-1998 and M1999-2199.
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2. The text is designed to lead from ﬁhéfsimp]ef 6eaﬁangs1

j to ghelmore comp1ex an to 1ead to qua11f1ers, subd1v1s1ons and ]
| other adaptations of the head1ng r—a—togical-manner. %rsystem

vix Bullenes ,MWW&(MW%
of Roman numerals and 1etters, otz

i allow links y — This allows tj%;ﬁﬂilzw
the heading and its subd1v1s1ons to be constructed .

systematically, and /\W f-; w he WWWW

3. The term “"work" is generic and is used throughout the

text to refer to the piece which is to be cataloged.
4. The heading(s) are applied to both single works and
collections, unless otherwise specified. Some exceptions do

occur and are clearly noted. hes Y

5. The information in tgg_manuaJ has been compi]ed{from &

WW\;«W

t nthesi the for headihg s
Sdurces used 1 r i Library of Congress
A
Q&V%Vq' Subject Headings (LCSH), O{/h/and/f/%h—ed”bqgggfzesgec%a+l¥.page

; "Music

e no

LesH  aad Cata]o?1ng\8u11et1n ; Library of Congress bi ect Cata]o in

LESCM. Manuaﬁ\/an&ethe ﬁb/6;:;}ne ubject Authority File (through\SEEES\\

| z@;éﬁ17 In addition, direct correspondence with Library of Congress Music
Seureeld Division staff members, especially Harry Price, has helped to
" clarify some fine points.
nee
13
N
1£e ¥ g;’?}’(
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This Guide does not attempt to be a comprehensive listing of
all subject headingss ﬁhé;/fﬁ{gpma&ienxig/peadi%?’EVaT+ab1e
é@;bﬁhete,//lnstead, the goal has been to choose situations and
headings that are encountered frequently or that present
particular difficulties. In most cases, the descriptive examples
are fictitious (although most are plausible). The subject
headings are_a11 legitimate applications of the principles under
discussion. A section of actual cataloging records is appended
to provide concrete examples of various types of headings. Both
types of examples, those in the text and those in the appendix,
were felt to be of particular importance in the vocal section,
where subject headings are much more complex and difficult to
understand and use.

6. This Guide is not meant to supplant any sources listed
above. At the time the work was completed, all headings were
those in current use. Changes, however, will occur. The user

l will need to refer to the most recent editions of the sources.
Q@b}‘ Although many 1lists of related headings subdivisions are included
from LCSH and the cataloging Manual, there are a few instances
<

]

when that was not practical. In such cases, reference is made to
the relevant tool for a more complete list of headings. If no
reference is made to a specific list in LCSH or the Cataloging
“_Manual, the headings were used in their entirety in this

document.
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7. Except-where specified,.(e.g. Popular or Ethnic Music)
headings refer tdkﬁc]assica]" music.

8. Throughout the Guide, a number of terms are repeatedly
used to designate specific parts of subject headings. Although
the use of these will become clearer in context, 7;brief
definition’ and example’ of the most common ones %g/given below.
Some of the terms can fulfill more than one function at a time;
for example, a subdivision can also be a format subdivision. 1In
the explanations below, each term highlights the function that is
illustrated by a corresponding example. These are all used to
qualify the main subject heading. In most cases, more than one

type of subject heading designation may be used.

b&ﬂ P S

Qualifieri/ a word or phrase which modifies the

Y main subject heading to make it more specific. It is
set off from the main heading by either a comma or

parentheses.

)
Concertos (Trumpet)

hold

Operaét;étiéégé&_- &0ﬂ£

\O)VLAJ\- —‘__*;__‘ e —— \
//AX§>“Statement of medium} or,\?edium qua1if1%£i) Used
\ — —— DA

1ntéf§hah§ééb197€5A1nd1cate the instrument(s) or

voice(s) for which the work is written. These are set
frm Hamacon A Copmimi W(PMW
off as~any~g;h;ﬁ ﬁﬁ;};é;tF would be
Concertos (Trumpggﬂ lpold

songs kLow voice) with piano beld
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)9( Subdivision: a word or phrase which modifies the
main subject heading to make it more specific. It is
set off from the main heading by a double dashﬁ-uﬁFk no 6Facc&

Shrink
Concertos (Trumpet)t—-:Bolo with piano

Operas, Arrangedb;-hgxcerptsQ%gbﬁéﬁéd4

XX Musical format, \&d¥ musical format subdivision, or

format subdivision: any eembinatien of these terms
o Hhoo

refers to a speeial—type—of- subdivision which
' %/Hh/designétes—the—type*cf”§EGFE*EEE“BGETT§her has
used—toprint the music. A musical format
subdivision is set off from the main heading by a
double dashwith wo Spates .
Concertos (Trumpet)_ -- Scores and parts
OW%\WWW
&r\"‘& %uuk*s —— farts

S"’?’”‘W - Scon/
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II. BROAD SUBJECT HEADING PRINCIPLES xkfly
G e awk b
II.A. The Guide is intended to cover the headings used only for
the actual music, and does not include those which apply to
books. Reade#ébﬁ:gd to be aware that most headings exist in

. — Nt Lyrm dthesding U uacd
singular and plural %@ﬁ%s. Use aNSingular teFm—##—yeu—aFe'g(

(‘Lﬁwm) U?‘V)
cataloging (or seeking) a book about a musical formy use the
10 uask s ST M""”‘Q‘/"W / omae wok (Sewakas
plural term for the attual-music } only one

. . TILILIE T !/M, bl .
item). Each type of heading wiiﬂ have 1%3—own—pez;:éjigzies—ior

subdivis] I Lif] .

EXAMPLES:

a book about opera:

Opera {and—subdivisions—as 1h LCSH, &tc)

a score OQ&recording of an opera:

Operas —(and—subdivisions—as—intCSH, etc.)
Occasionally a work is -such- a mixture of text and score that
it could be cataloged either agrbook or;gcore. This is
especially true if it falls in the MT classification. If the
music exists only as isolated examples illustrating the text,
catalog=—it as a book. If the music 1s of prime importance,

regardless of the amount of text, it is cataloged as a score.

Use local precedent if necessary.
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memfés I1.B.

II.B. Headings which are applicable to scores are also
applicable to seuRd recordings. The only difference is that
subdivisions for format (--Scores; --Vocal scores with piano;
--Parts; etc.) cannot be applied to headings forﬁgpuﬁﬁf
recordings. In addition, the headings for a recording should
reflect, where applicable, the actual medium of performance,
although the score of the same work might indicate optional or
alternate instruments or voices. For example, the score of an
early work for plectral instrument might indicate "for guitar or
lute”, and could be given a heading for each. If the music was
played by lute on the recording, assign only the subject heading

for lute and do not mention guitar.

II.C. Instrumental or vocal works on specific topics may
occasionally warrant a heading for the topic. (See X.A-B.) Since
the primary use of topical headings is with vocal music, that
unit has been placed in the section "Vocal Music -- Additional

Forms And Headings."”

II.D. A form, instrument, or ensemble name which includes 2 or

more words may require a hyphen in some instances and not in Ovﬁ»:/ﬁ
others, or may always, or may never, require one. Observe i&@ Vwﬁ?
punctuation carefully in your heading sources. Few general rules

can be made to guide you in this. Some of the more common

hyphenation patterns are given here as examples of headings to

watch.
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Some terms always use a hyphen

F\pjkébnﬁs\ (" U Hene(>

Some never use a hyphen:

Folk music Orchestral music

Some terms use a hyphen when an adjectival phrase is
constructed from them, but do not use the hyphen in other

circumstances. These are especially difficult to remember.

A hyphen is used when the phrase modifies another word:
Double-bass music
Double-bass and guitar music
Dance-orchestra music
Salon-orchestra music

String-orchestra music

BUT a hyphen is not used when the phrase does not modify
another word:

Double bass with band

Piano with string orchestra

Trumpet with dance orchestra

II.E. Library of Congress has established a number of "pattern
headings” for music and other subjects. These are discussed in
detail in EE§H,\13th ed., pp.xiv-xvii. There are two types of

patterns applicable to music. The first are specific patterns of
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11.E.

qualifiers and subdivisions for musical compositions. There are
also general patterns of qualifiers for instruments and for
voices. These two types of patterns form the basis of
instructions to be found throughout this Guide.

Pattern headings are used to set forth principles for use of
the main heading and its qualifiers and/or subdivisions which can
be applied to analogous situations. For patterns applicable to
compositions and instruments, see the following headings. The
corresponding numbers from the LC Subject Cataloging Manual are
also supplied.

Pattern for musical compositions:

Operas SCM_H1160

Pattern for musical instruments:

Piano SCM H1161

For compositions and instruments, the patterns are made up
primarily of subdivisions. Because the subdivisions can be
applied to any similar main heading (unless in conflict), they
are termed "free-floating" and are not repeated under main
headings. The only exceptions would be when obvious conflicts
occur. For example, not every musical format subdivision under
“Operas” would be applicable to a symphony. These exceptions are
explained in the Subject Cataloging Manual chapters cited above,
and are also observed in the Guide by separating instrumental and

vocal .subdivisions where necessary.
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I11.E.

Patterns of qualifiers for instruments and for voices follow
the rules for order of naming instruments and voices (see LCSH
A O
XVi=xvii). ' ' i ' '
//k,l, They are discussed in the Guide in Section V for

/_/\.

instruments and in Section X for various vocal media.

Headings which are constructed according to these principles are
not listed in LCSH or on-line authorities unless a specific

cross-reference or scope note is needed.

.

II.F. Period subdivisions may be applied to any Wes;é?n art
music IF it is a collection of music by two or more composers
which emphasizes a period by prominent mention of the period in
the title. These subdivisions may be used for either
instrumental or vocal music.

Approved headings:

-- To 500 -- 16th century -- 19th century
-- 500-1400 -- 17th century -- 20th century
-- 15th century -- 18th century

Period subdivisions should not be used if any of the following

conditions apply:

Works are by a single composer
- Work is a separate composition

The period of the collection is mentioned only in a series

statement.

Work is folk or non-Western music
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II.F.

For dates applicable to popular music, see XI.
If multiple headings are applicable to a collection, assign
period subdivisions only to those headings which represent two or

more composers.

EXAMPLES:
A collection of piano music whose title includes the words
"by 18th century masters:”

1. Piano music -- 18th century

A song collection entitled "Songs for contralto from the
19th & 20th centuries” but includes only 1 post-1900 song:
1. Songs (Low voice) with piano -- 19th century

2. Songs (Low voice) with piano
[Inc]ude a second heading for the form

without the date]

Place period subdivisions after any geographic subdivisions

and before other free-floating subdivisions.

II.Gl Geographic subdivisions are used most frequently with
popular music headings; see XV.C. They may also be used when a
collection emphasizes a particular region or country, and then
usually only under a very broad heading such as “Music”. This
usage occurs most often with very large collections which aim to
bring together a country’s or region’s music. Most Western art

music headings do not provide for geographic subdivision.
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II.G.
Refer to LCSH or on-1ine authorities to determine whether a

geographic subdivision can be used for specific cases.

II.H. Works for children can be indicated by adding the
subdivision

-- Juvenile
to the main heading. If more than one subdivision is used,
"Juvenile" should always be the last element. (This would not be
done if a medium of performance statement indicated children’s

participation.)

EXAMPLES:
Sonatas (Piano) -- Juvenile.
Operas -- Vocal scores with piano -- Juvenile.
Choruses (Children’s voices) with piano.

Choruses (Changing voices)

I1.I1I. The subdivision

--Instrumental settings
can be used when any vocal work is arranged for instrument(s).
The appropriate heading and any subdivisions for the vocal work
are used first; --Instrumental settings is used as the last

element of the heading. Examples of the subdivision are given in
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II.1.

>, various places in the text, but its use is not meant to be

,Arranged

is not used with headings which use --Instrumental settings.

\
|
|
\
|
|
limited to those situations. The qualifier
|
\
|
|
\
\
|
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III. COMPLETE WORKS, MONUMENTS, ETC.

To catalog a composer’s complete works, a collection of
music of one country, a historical collection, or other types of
works classified in M 2 or M 3, assign the narrowest term which
best describes the broadest range of the works within the

collection. These works usually cannot be conveniently described
by establishing separate headings for each type of material.

Some examples are given here for the broader types of headings,
along with situations in which they might be used. Qualifiers

and format subdivisions are generally not used.

EXAMPLES:

For a collection of works concentrating on the music of a
particular country:

Music -- [geographic subdivision]

For a collection of one composer’s works for numerous
different media:

Music

For collections of primarily instrumental music:

Instrumental music

For collections of primarily solo secular music:

Vocal music
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For collections of primarily solo sacred music:

III.
|

|

l

| Sacred vocal music

|

For collections of choral music:
Choruses
This heading can be qualified by Sacred or Secular as

appropriate. See XIII.
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IV. MANUSCRIPTS AND FACSIMILES

IV.A. The original manuscript of a work is assigned the
appropriate subject heading(s) as if it were printed music.
In addition, add the heading

Music -- Manuscripts

A geographic subdivision may be added if appropriate.

If the manuscript is that of a specific composer, assign an

additional heading:

[composer’s name] -- Manuscripts

IV.B. If the work is a facsimile of a manuscribt, assign the
appropriate subject heading(s) for the work itself. 1In addition,
assignh the heading:

Music -- Manuscripts -- Facsimiles

If the facsimile is of a manuscript of a specific composer,
assign additionally:

[composer’s name] -- Manuscripts -- Facsimiles
IV.C. These subject headings are used as outlined above

regardless of whether the item is a single work or a collection.

IV.D. Note that facsimiles classify in ML96.4 or 96.5, depending

on whether they are of single works or collections.

\Lw{ca&,aff'n \ 1@&5:%\5 P tesoled [A }Lf‘[v—fma,yLée
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V. INSTRUMENTAL MUSIC

ORDER AND NAMING GUIDELINES

The 1nstrumenta1.section begins with a segment on the order
of naming specific instruments and guidelines for instruments
which require special subject heading treatment. Frequent
referral is made to this list, rather than repeating instructions
later in the manual.

The instrumental headings which follow are divided into two
major sections -- those in unspecified forms and those in
specific forms. In Chapter VI, unspecified forms are treated,
both for chamber music and for larger ensembles. Chamber music,
for subjectbheading purposes, includes any music written for one
player per bart, regardless of the number of different individual
parts. Music requiring more than one player per part is treated
under the section on larger ensembles. Also treated there are
headings for solo instruments with accompanying énsemb]e,
regardless of the size and make-up of the ensemble.

Chapter VII outlines subject headings for works in specific
forms, for both chamber groups and ensembles. Most works in a
specific form will include the form name in the title or
subtitle. (If in doubt, consult a reference s .

The term "ensemble” is not used 1n'subject headings when the
instrumentation requires more than one player per part. Also,
terms for various ensembles which are used by composers may not

correspond with the subject heading terms which are available.
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An example of this is "Wind Symphony". To find a heading for
such an ensemble, determine the instrumentation of the work and
then consult LCSH to determine what heading may be closest to the
piece in hand. The same heading may not be applicable to all

pieces which are designated for “Wind Symphony".
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V.A. ORDER FOR NAMING INSTRUMENTS IN HEADINGS FOR

INSTRUMENTAL MUSIC

In any heading'which requires a statement of instrumental

medium, list the instruments in the order of precedence below:

1. Keyboard instruments

2. Wind instruments
(woodwind and brass instruments)

3. Plectral instruments
(stringed instruments that are played by
plucking the strings, e.g., guitar, lute,
harp, banjo, koto, etc.)

4. Percussion and other instruments
(including electric/electronic media)

5. Bowed stringed instruments

6. Unspecified instruments
(choice of instrument(s) left to performer;
see V.E.)

7. Continuo.

Determine the category to which instruments belong by
referring to Class M, under M6-175.5, or to reference sources.

Within each category, instruments are named in alphabetical
order, except for bowed stringed instruments (no. 5 above), which
are given in score order. standard score order for bowed

stringed instruments is violin, viola, violoncello, double bass.

Page - 20




V.A.

"Percussion and other instruments”, (no. 4 above), includes any
specific instrument not covered by another category, such as
musical saw, accordion, and various electric/electronic media.
"Other" instruments are alphabetized with the percussion
instruments.

For specific rules for plectral, percussion, electronic, and
unspecified instruments, see V.B.-V.E., respectively.

The order of instruments in a duet may vary. See VI.A.2,

VI.A.3.

EXAMPLES:
Octets (Piano, clarinet, flute, oboe, percussion,

violin, viola, violoncello)

Octets (Piano, clarinet, flute, guitar, mandolin,

accordion, percussion, double bass)

Quartets (Flute, oboe, violin, violoncello)

Concertos (Flute, oboe, violin, violoncello)

Flute, oboe, violin, violoncello with orchestra
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V.B. PLECTRAL INSTRUMENTS

V.B.1. If the work is for one or two plectral instruments,

assign the instrument name and number of instruments as outlined

in V.A. and VI.A.1-2.

V.B.2. 1If the work is for three or more solo guitars and/or
harps, assign the heading in the following format:

Trios [Quartets, etc.] ([instrumentl]s ([no.]))

EXAMPLES:
Trios (Guitars (3))
Quartets (Guitars (2), Harps (2))

Sextets (Harps (6))

V.B.3. If the work is for 3 or more plectral instruments other
than guitars or harps, assign the heading:

Plectral ensembles.
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V.C. PERCUSSION

V.C.1. 1If the work requires one player playing one percussion
instrument, assign the heading in the form:

[Instrument] music

Treat any number of timpani as one instrument if played by

one person.

EXAMPLES:
Timpani music
Xylophone music

Marimba music

V.C.2. 1If the work requires one player, playing two or more

percussion instruments, assign the heading
Percussion music

V.C.3. If the work requires two or more players, assign the

heading

Percussion ensembles

The designation "percussion ensemble” may also stand for any
number and combination of solo percussion instruments when used

in conjunction with a specified solo instrument(s).

EXAMPLE :
A work for oboe, accompanied by timpani, marimba and gong:

Oboe with percussion ensemble.
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| ¥
V.D. ELECTRONIC MUSIC Coht

V.D.1. The heading "Electronic music” is used for works in which
the sounds produced in performance were originally recorded on
magnetic tape from electronic instruments or other sources. The
tape may or may not have been altered. It may be used with
either vocal or instrumental music.

The qualifier (Electronic music) may be used as a medium of

performance after the names of specific forms:

EXAMPLES:
suites (Electronic music)

sacred songs (Low voice) with electronic music

The heading is used as a second heading when a tape recording is
used with specifically named conventional instruments or voice.
The tape recording is not mentioned in the first heading, and is

not counted as part of an ensemble.

EXAMPLES:
A work for flute, clarinet, harp, viola, violoncello and
tape:

1. Quintets (Clarinet, flute, harp, viola,
violoncello)

2. Electronic music
A collection of pieces for 4-part chorus, organ, and tape:
1. Choruses (Mixed voices, 4 parts) with organ

2. Electronic music
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V.D.2. 1If a work includes natural sounds recorded on magnetic
tape that are subsequently rearranged or altered, use the
heading:

Musique concrete

The heading may be used as a second heading when the tape is used
with specifically-named medium of performance, or it may be added
as a statement of medium with specific forms when used without

other instruments.

EXAMPLES:
A work for string quartet and recorded bird calls:
1. String quartets

2. Musique concrete

A suite for recorded sounds not produced electronically:

Suites (Musique concrete)

Note: the difference between "Electronic music” as a heading and
"Musique concrete” is the origin of the sounds. “"Electronic
music” is used for sounds originally generated electronically or
from a variety of electronic and other sources. “Musique
concrete” is used for recorded sounds of “natural origin”, i.e.,

not generated electronically.
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ViD.3.
V.D.3. For music using electric or electronic instruments other
than tape, check LCSH and on-l1ine authority files to see if the
instrument has a specific heading of its own. A good source to
determine uéage of an individual instrument is the heading
"Musical instruments, Electronic”, which lists most of those
which can be used separately. To the heading for any of these
instruments, add the word "music” to create the subject heading

for the music.

Clavioline music Electronic piano music
Computer music Ondes Martenot music
Electric guitar music Synthesizer music

Electronic harpsichord music Theremin music

Electronic organ music Trautonium music

The instrument name can be used as a statement of medium in
conjunction with other instruments. When multiple specific
instruments are named, the electronic instrument is placed
alphabetically with “percussion and other instruments” as

outlined in V.A.

EXAMPLES:
songs (Low voice) with electronic piano
Ondes Martenot and piano music
Quartets (Flute, oboe, synthesizer, violin)
Septets (Piano, guitar, clavioline, musical saw,

percussion, vibraphone, xylophone)
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V.E. UNSPECIFIED INSTRUMENTS

V.E.1. 1In general, the phrase "unspecified instruments” is
treated in the same manner as any instrument name. However, for
works for two unspecified instruments, assign the heading
Duets (Unspecified instruments)
[unlike other headings for duets in
which both instruments are named; see VI.A.3.

for other duet headings]

For 3 or more unspecified instruments, assign as

appropriate:

Trios [Quartets, etc.] (Unspecified instruments)

V.E.2. If the work includes a combination of specified and
unspecified instruments, use the order of precedence given

in V.A. forllisting the instruments.

EXAMPLES:

Quintets (Unspecified instruments)
Trios (Unspecified instruments (2), continuo)
Duets (Unspecified instrument and guitar)

Quartets (Piano, flute, timpani, unspecified

instrument)

Quartets (Marimba, violin, double bass, unspecified

instrument)
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VI. INSTRUMENTAL MUSIC -- UNSPECIFIED FORMS

VI.A. CHAMBER MUSIC

The item is a work of chamber music, intended to be

performed with one player per part.

If the music is not in a specific form, see the following

sections (VI.A.1-VI.A.7.)

If the music is in a specific form, see section VII.

VI.A.1. SINGLE INSTRUMENT

The chamber work is for a single instrument. Assign the

heading

[Instrument] music

EXAMPLES:

Piano music

Bassoon music

Violoncello music
Mandolin music’

Xylophone music

Ondes Martenot music

No subdivision for musical format is used.
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VI.A.2. TWO LIKE INSTRUMENTS

The chamber work is for two 1like instruments. Assign a

heading in the following format, with an indication of the number

of instruments

[Instrument] music ([Instruments] [no.])

EXAMPLES:
Violin music (Violins (2))

Flute music (Flutes (2))

Subdivisions for musical format may be added as outlined

in VIII.B.
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VI.A.3. TWO UNLIKE INSTRUMENTS

VI.A.3.a. The chamber work is for two unlike instruments.
If one of the instruments is chordal (e.g., piano, harp, organ,
etc.) or serves an accompaniment function, assign a heading in

the following format: -

[Instrument] and [chordal/accompanying instrument] music

EXAMPLES:
Violin and piano music
Flute and harp music
Piano and organ music
Harp and piano music
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