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COLLAGE

chess
tches) n. a gam e played by two persons on(a 

checkerboard

bu-reauc-ra-cy
I bvoo rok re  si > n. a gam e played by any 

num ber of persons in an adm in istra tive  body.

king
(k ing) n. 1. the chief piece in a gam e of chess.

2 . a m an who holds by life tenure the chief au
thority  over a country and people.

pawn
tpon) n 1 one of the pieces of lowest value 

in a gam e of chess. 2 . an unim portant person 
used as the tool of another.

rook
(rooki n. 1. a piece having the power to move 

any unobstructed distance in a stra igh t line. -v.t. 
2 . to cheat: fleece: swindle.

(chek' mat» n. 1. a c t of putting the opponent's 
king into an inextricable check, thus bringing 
the gam e to a close, -v.t. 2 . to  defeat: over
throw. (F rom  the A rabic: shah m at. the king 
is d ea d )

S ta te  N ew s p h o to  by  M ike B e a s le y

c h e c k m a t e

P o e t r y  T . d i t o r ................................
P h o t o g r a p h y  T . d i t o r  f . o r d o n  M o o r e

,, C o n t r i b u t o r s :  T r e d  S h e r w o o d .  7 - ' »  > < * « * ' ' « £ -
I a l e r i e  H e s t i v o .  C l i f f  k a c h i n s k e .  J i m  P o o s .  

\ o r n m  C r e e n .  H o w a r d  H r o d y .  H r u c e  S p i t z .  

S i e v e  K o b i n ,  K a n d y  D r o l l  R i c h a r d  T h o m a s .  

S h a r r o n  M a r k s .  I. C .  ( r o s s l e v .  J a m e s  S h e r 

w o o d  T i p t o n .  P e t e r  D o d g e .  l l h e r l  D r a k e .  J i m  

S e r v i s ,  J o s e p h  D i o n n e .

Collage i s  n o w  a c c e p t i n g  m a n i i s i  n p t s  f o r  f u t u r e  

i s s u e s .  U  r i t e r s  d o i n g  e x c i t i n g  t h i n g s  i n  p o e t r y ,  

f i c t i o n ,  c o m m e n t a r y  o r  g r a p h i c s  s h o u l d  s u b m i t  

m a t e r i a l  t o  t h e  D i r e c t o r  a t  t h e  S t a t e  \ e w s  o f f i c e .

Perhaps, as we play, we should pause lone 
enough to re-evaluate our strengths and w eak
nesses. and above all else, our positions. Kings 
a re  fairly  obvious c reatu res. But which o! us 
a re  the pawns? And how m any pawns does it 
take to end the gam e altogether1

S ta te  N e r/s  p h o to  by M ike B e a s le y
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B l o c k  f o o t n o t e s  o n  a n  A m e r i c a n  h a p p e n i n g

By RICHARD THOMAS 
The rad ical m ovem ent today rep resen ts a 

wide range of very strange tem peram ents and 
directions, all claim ing legitim acy. E nem ies 
of the m ovem ent have ceased being ju s t 
ex ternal and have taken *on the m ore so
phisticated position of various cadres, which 
in and of itself would not be too bad if 
the ir allegiance to social change was high 
on their lis t of p riorities. R ather, com ing 
form  the highways and byways of every  
conceivable em otional hang-up. they de
cide to drop in for a quick post-adoles
cent thrill-hunt in som e struggling rad ical 
m ovem ent a lready  burdened w ith the rea lity  
of sheer survival. And ra th e r  than getting 
busted for som e meaningful confrontation of 
carry ing  out som e rad ical ac t calculated  
to dislodge som e oppressive institution, 
they get busted for smoking g rass  and 
w ant it e levated  to the sta tu s  of a c ru c i
fixion This in itself would not be worth 
mentioning if it w as not the the rad ical 
m ovem ent in A m erica is in serious trouble, 
and can ill-afford busts over triv ia  while 
the re  a re  so m any rea l social problem s, 
like blacks getting shotgunned and Mexican- 
A m erican m igran ts starving. Most of the 
folk in th is group a re  those who can not 
separa te  post-adolescent thrill-hunts from  
serious rad ica l involvement. Coming d irectly , 
som etim es, from  the ir apolitical hippy 
bag they lack the gut-level com m itm ent 
needed to stand up to daily  sacrifices. 
And if the ham m er really  com es down the 
way W allace claim s it is going to, these 
thrill-hunters will be back home watching 
the bust of m ore serious rad icals  on T V.

It is becom ing increasingly apparen t 
th a t both black and white rad icals  a re  
becoming insensitive to  ce rta in  delicate  
feelings of the ir rank and file. Having 
convinced them selves th a t ‘‘delicate feelings 
a re  for soft folk and one m ust g e t ready  
for the hard days ahead, they have taken 
on the very insensitiveness of a system  
they claim  their philosophy is going to 
replace. Of course there a re  elaborate  
rationalizations to explain th is position

but they all leak -  badly! Both cam ps 
have alienated  certa in  potential rad icals  
by the ir m ore radical-than-thou attitude. 
C ertain  black rad icals  operating out of a 
Super-Black bag a re  so busy reinforcing 
their non-program m atic rom anticism  tha t 
the young black innocents go begging for 
w ant of a program -linked social philosphy. 
W hite radicals , often so sm ug in the ir 
thing, alienate m ore liberal w hites instead 
of radicalizing them  in som e direction of 
perhaps future potential. Personally , and 
this is m y particu la r hang-up. I feel we 
can not afford to alienate people but should 
ra th e r develop orbits in which everybody 
a scale or two from  the R ight can be 
used, a sort of functionalism  designed to 
re trieve  as m any people as  possible from  
anyw here and to  hum anize them  into working 
for m eaningful social change. This m eans 
reaching out to people w here they a re  and 
not w here you w ant them  to be before reaching 
out. This is difficult for som e people be
cause their rad ical ca ree rs  begin and end 
on college cam puses, with a few political 
field trips into som e factory and ghetto 
for baptism  into the m ovem ent and for 
m a te ria ls  to  discuss a t  the next radical 
m eeting which brings m e to m y next foot
note.

This sum m er rum ors w ere circulating  
around cam pus tha t black students w ere 
not really  revolutionary (w hatever tha t 
te rm  m eans by those curren tly  playing 
word gam es w ith it). The im plication was 
th a t certa in  people by v irtue of the ir the
a tric s  w ere revolutionaries. A little  bit of 
history is in order. The black m ovem ent 
in A m erica is the m ost revolutionary force 
around, alm ost by v irtue of ju s t being black 
and righ t and angry. The only grunts heard 
from  white rad icals  in the silent fifties 
w ere from  beatniks w riting poem s, kissing 
each other and discussing a new discovery 
and im port from  the black world — pot. 
The sixties w ere opened up by black s tu 
dents. and la te r on white rad icals  woke 
up. looked around for th a t ever-m issing 
M arxian m ystique - the A m erican white

w orker, who still have not woken up to
the social control game,- and joined the 
black m ovem ent to keep tj) fir rad icalism  
from  drying up. L e t's  now hop to  the
MSU c a m p u s . the d irection which black 
students take shall neverA-.by> designed to 
win approval from  w hit^ . r jdicals. Since 
black students a re  identifiât! ÿrith the black 
com m unity, w hether they w<nt to  be so 
identified or not, their s ituât on is one of
potential revolution because such is the nature 
of the situation of all black people in Am erica. 
Their mood is potentially revolutionary not 
because they have read Trotÿky or “ Che” 
but because of the dim inishing a lternative  
facing them  as blacks. They do not need
to read volum es of revolutionary litera tu re , 
like m any young white radicals , to be rev 
olutionary. They need only to understand 
the ir history in Am erica and the  contradic
tion in their history. White rad icals m ust 
generate  within them selves the revolutionary 
mood by reliving the R ussiar, Chinese and 
Cuban revolutions" They m qst read  tons 
of revolutionary m a teria l because they lack 
a real revolutionary situation in the ir lives. 

.This is why they a re  unfortunately forced 
to hold num erous profitless th ea trica l ra llies 
to legitim ize them selves as  a rad ica l m ove
m ent. And often tim es the triv ia  selected 
as  crucial polities would not be worthy of 
last place on the NAACP agenda. Black 
students cannot afford such triv ia . They 
have a com m unity to consider for every 
move they m ake. The black student should 
exam ine the specific nature of -their situation 
in the university  in rela tion  to acquiring 
“sk ills” for the elevation and eventual 

self-determ ination of the bla< K com m unity. 
White rad icals cannot do thi* for them . In 
fact, a t  tim es white rad icals  m ight even 
consider certa in  program s • designed by 
black rad icals  as  counter revolutionary. 
The only tru e  criterion  w illftbe: does the 
program  help black people? J f  it does, it 
is revolutionary by its ver-y natu re  and 
the natu re  of A m erican I^iack students

(continued on pagé 4)

MUSIC
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By JIM  ROOS 

Along with his other octogenarian col- 
leagues-such  as  Stravinsky. Rubinstein or 
K lem perer—eonduetor Leopold Stokowski pro
vides vivid proof tha t m usicians have a s ta 
tistically  b e tte r  than average chance of p rac
ticing the ir a r t  to a “ young” old age.

At 86 . Stokowski continues to tour the globe 
conducting m ore than 80 concerts a year, 
acting as Music D irector for a regu lar season, 
of C arnegie Hall concerts by the A m erican 
Symphony O rchestra  (an ensem ble which he 
founded only a few years ago) and m aking 
frequent “sound spectacu lar recordings in his 
ex trem ely  personal way.

When he cam e to Chicago last M arch to 
perform  and record  with the Chicago Sym 
phony. Stokowski was. a s  usual, functioning 
on all cylinders. His program , as  usual, was 
full of Shostakovitch (Sixth Symphony and 

Age of Gold” Suite» and. as  usual, the re  was 
the inevitable blockbuster This tim e it was 
the A m erican prem iere  of K hatchaturian 's 
3rd Symphony a vacuous m onstrosity  calling 
for 15 ex tra  trum pets and an organ obligatto 
designed to shake the p laste r off a lm ost any 
symphony hall. All of th is is. of course, close 
to Stokie's heart and art.

Be tha t as it m ay. I attended the rehearsal 
prior to the concert w ith an eye tow ard in te r
viewing the venerable m aestro . That I did. and 

■ '¡»so1 ie  of what he had to say 
- I 'm  afraid  that with the tensions all over 

the world today and with the increasingly 
high taxation throughout the world, luxuries 
such as symphony o rchestras will one day 
d isappear.”

Our o rchestras a re  facing financial prob
lem s which a re  becoming m ore difficult 
daily, and i'm  afraid , unless we ac t soon, 
cu ltu ral life will be reduced or dam aged to an

extent that life will becom e physical and the 
inner life' of m ankind will reg re ss .”

Some of w hat Stokowski says here is not 
entirely  far-fetched if one considers the serious 
financial s tra its  in which o rchestras a re  cu r
rently  finding them selves. Most o rchestras 
a re  finding it m ore difficult than before to 
ra ise  money and the Chicago Symphony itself 
if now operating on a shoestring (An evalua
tion of this problem  is clearly  presented  in 

/a recen t a rtic le  in the Septem ber issue of 
FORTUNE m ag az in e».

1 I asked M aestro Stokowski how he always 
seem s able to im press his' personality  and 
special "sound " upon each of the m any or
chestras he conducts. He w as a t som ew hat of 
a loss to explain.

“Once I have resolved the in te rp re ta tive  
problem s of a com position, then my job is 
to offer w hat I believe is the true tonal and 
au ral perspective of the work. Som etim es this 
m av require altering  the norm al seating 
arrangem ent of an o rchestra  in o rder to take 
advantage of the particu la r acoustical prop
ertie s  of a hall. "

“ But. I don 't do this so often any m ore for 
I find that it tends to  upset the p layers too 
m uch As for the sound, you d have to ask 
the players. They 're the ones who m ake 
th em !”

What a re  Stokowski's views concerning 
avant-garde m usic and com posers“’ ; They re  
m erely  composing m usic as they see and feel 
life today.” he says. I couldn 't te ll w hat 
the future will hold for m usic or how this new 
m usic will look in h istorical perspective. 
However, m usic m ust be allowed to  evolve. 
People m ust be allowed to com pose what 
they want and listen to w hat they want. 
There m ust be absolute freedom  to c reate , 
accept and re ject. If m usic is perm itted  to

evolve without in terference everything else 
will take ca re  of itse lf.”

In view of Stokowski's insistence on free
dom to c rea te  without extet ia l interference, 
i t 's  interesting to note that o te of his favorite 
com posers. Shostakovitch. ha i been one of U e 
m ost creatively  restric ted  a? tis ts  of the cen
tury. having been repeatedly artistica lly  hin
dered by Soviet governm ental ce n su res .)

Certainly. Shostakovich  h»s c reated  som e 
m arvelous m usic, particu la rly  his F irs t. Fifth. 
Sixth and Seventh Sym phories and the two 
Violin Concertos. Yet, the re  a re  num erous 
m usic lis ten e rs -th is  w rite r ,neluded-w ho be
lieve tha t the la te r sym phonies (nos. 8-13) 
a re  som ew hat over-ex teq«;>d and contain 
m ore rhetoric than substanr-/ I asked Stokow
ski about this, particu larly  \ hat a t tra c ts  him 
to Shostakovitch?

” 1 sim ply feel th a t Shosts iovitch is one of 
the g rea test com posers . , 1 history. I 'm  
a ttac ted  to his ability  to e* ;>ress the sorrow 
of his. life, con trasted  suddi nlv by outbursts 
of joyous exc item en t.”

Then cam e the canard  tha ' had m e laughing 
inwardly for quite som e tirn •. Stokowski em 
phatically noted that he aj an affinity for 
Shostakovitch because “ h e 't  Slavic and I'm  
S la v ic ” .

"A s you know.” he saic “m y blood is 
com pletely P o lish !" It s c  m s that Stokie 
is very concerned about ha» tng people know 
how Polish he really  is. W hy^his is so escapes 
me. N evertheless, he once . .totm ed off of a 
radio program  when the ann( uncer introduced 
biographical inform ation w 'jc h  sta ted  that 
his father was Polish and his n other Irish.

A,
N aturally, for the s^ke of showmanship 

(and Stokowski -is unqbub edly classical 
m usic 's  g rea test showmap» t sounds better 
to have such affin ities “in (be I lood

» «  
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By RANDY DROLL 
Ah. things w ere looking up for m e in my 

junior year. Things had to be looking up 
since the atom  bomb m ight fall and the 
faint spring of my A m erican youth is c reak 
ing and one m ust surely not throw away the 
tim e one has in vain work and folly. And 
indeed the girls a re  surely m ore beautiful 
this year. 1 have seen them  walking through 
the cam pus, delicious m orsels am ong the 
trees, and here I am . a m oderate m an sa tis
fied with good plain food, tem pted to be sure 
by sw eets, but sure tha t sturdy ca rro ts  a re  
the best for health and vitality. And surely 
1 had been punished enough for not going to 
the g ir l 's  bed when she called--I was young 
and could not be expected to relish the 
thought of shaving a t the wheels of industry 
m aintaining brats. Also I had not been 
sufficiently instructed in Zorba s rule so 
m y punishm ent should be m oderate. My 
very  soul cried tha t the curse w as surely 
rem oved. And so t seem s. The last Union 
Board m ixer is tonight. Two bands for 50 
cents. 1 will not fail this tim e. There 
w ill be a big crowd and I will charm  some 
delicate girl into ornam enting m y life for 
a while I will not m ake m istakes since 
1 am  an old fox. skilled in such m a tte rs  and 
knowing w hat I 'm  about. The m ixer is 
b e tte r than I expected. I have seen the 
g irls walking to it. a ll beautiful. To be sure, 
the re  a re  m ore m ales but they a re  all stupid, 
their brains tell them  lies and they stand 
around. He who hesitates is lost is m y m otto, 
but there is no need to follow it closely 
since the opportunities a re  so im m ense.

The firs t g irl does not like m e. which does 
not bother m e since she show's tha t stiffness 
of ca rriag e  1 fear like iron bars Adieu, 
fa ir m aiden. I fly to other nests.

Two m ore display no in te rest in being my 
ornam ent, but th a t is all right. They are 
undoubtedly freshm en, and I acknowledge the 
evil of trying to seize freshm en women 
before they a re  quite moved into the ir dor
m itories.

FICTION
-But the next girl excites m e She is no 

chocolate cake She is undoubtedly a c a r 
rot. but she is a beautiful ca rro t w ith most 
but not quite all of the glorious ea rth  washed 
off. and furtherm ore she is sugar-coated 
with the m ost delicious vitam ins. And she 
has style and I have style and all is fine 
BuY she says. “ I 'm  sorry  but I don 't want 
to lose mv friends, and d isappears into the 
crush  Truly I sym pathize w ith her for it 
is very bad to lose one s friends When with 
one's friends one is a mighty castle  re in 
forced by them . When alone it takes con
stan t effort to keep the w alls from  com pletely 
crum bling aw ay and the tow ers a re  in dis
repair. However I am  a little disappointed 
she w as not tem ped a little m ore bv me. 1 
do not really  need an ornam ent, a sim ple 
p riv a te 's  stripe would do. Surely tha t would 
not endanger her walls. And alw ays there is 
the hope of bvMding a far m ightier castle  and 
I consider m yself a c reative  m ason. But 
these m usings a re  cut short by the stifling 
closeness of the crowd Many m ore people 
have arrived. The room is nearly full, even 
with the crowding tow ard the front door to 
see the band People a re  still com ing into 
the room. I decide 1 am  hot and join in the 
single exiting line. The room with the other 
band is la rger and I am  eager to check it 
out. I am  shocked to find tha t this dance 
floor is also quite full. This band playec 
Motown and I never have liked that. My 
early  unappreciation of the Suprem es was 
reinforced when they endorsed Hubert 
Hum phrey and I don 't really  like funky beats 
either. Of course I could to le ra te  it anc 
the bigger room  could be m y joyful haven if 
the other room becam e com pletely unlivable. 
And the girls a re  out in force. They walk 
around in twos and th rees and fours, all 
beautiful. Truly there has never been a year 
like this year. The y ea r 's  reputation  is quite 
as secure with its g irls a s  w ith its rio ts, w ars 
and conventions.

But now I am  tru ly  concerned. People

a re  pouring in. A lreadv thev art* stackec 
out into the hall This is am azing. I say 
to m yself a s  I walk from  room to room 
observing the horde's. 1 am  able to a lle
v ia te  the crush  in the sm all room by ope*ning 
a screen partition. But already  people are 
doming to m e and asking. 'W hat is in 
there? " When 1 speak tru th  and say Suf
focation ." the'v do not believe but ask "Isn t 
;he light show in th e re !"  I have to adm it it 
is and exclaim  to the crowd. "Come one. com e 
all--suflocate in the light show. Right this 
way. Light show. Light show !" and the people 
pour in with no appreciation  of my irony which 
troubles m e since I value ironlv highly. And 
now even m ore people a re  com ing in only to 
crowd up the hall. The beautiful g irls a re  
packed together and soon will have to stand 
on each  o th e r 's  shoulders to avoid losing 
their friends. And I see an old acquaintance 
and I say. "M r. Bellhop, this is a d isaste r; 
is the problem  one of space or overpopula
tion.’ (I am  now fairly  flowing in iro n y ) 
He adm its that it is probably overpopula
tion but squeezes away 1 can sym pathize 
w ith him since we a re  not quite the sam e 
type and perhaps he believes I despise his 
am bition of having som e money and a cu te 
girl. I do not particu larly  worship such am b i
tions. but I can certain ly  sym pathize with 
them  during these tim es. Selling one s goods 
and giving to the poor does not g rea tly  a f
fect the gross national product.

But now the halls them selves a re  getting 
«.crowded. The light show is flashing STP 
stickers and I am  enraged. My fa the r dis
tribu tes m uch b e tte r products. Has history 
been rew ritten? Was the Novi not a failure 
and did the turbines not quit in the la st five 
m iles? W here a re  your m em ories brave 
people? I have had enough of this m adness.
I tw ist and squirm  to the exit. I see the gas 
em erge from  the vents. The people a re  still 
looking for room  to dance. I lunge to fre e 
dom ju s t a s  the iron bars clang shut. A lready 
people a t the edges gasp and sink to the floor. 
The o thers dance; o thers yet desire  en trance. 
The gas com es in g rea t clouds and I hurry  
aw ay to avoid dying bv standing too close. 
It is very m uch a sham e. We did not go to 
Chicago. I can survive E ugene 's loss. I
am  cool and not a th reat.

And lo. the re  a re  th ree  hum an natures. 
The second is strongest, but the third is 
m ost holy.

Of course I do not really  believe anything.

F o o t n o t e s

(continued from  page 3>

m ust first s trive  to understand the nature 
of the power relations and the m echanism s 
of alm ost im perceptib le social control working 
iri the black com m unity via various insti
tutions. e.g.. law and order. These institu 
tions should be m odified to serve the needs 
of black people or destroyed. Therefore, 
black students should not feel obligated to 
know all about M arx or Che before de
veloping a revolutionary mood. They ju s t 
have to re tu rn  home and look a t  m am a and 
daddy and visit the police station  on w eek
ends. Knowing about black history in its 
relationship to the history of social control
gam es, one of which is the cu rren t call for
f la w  and o rd er" , is what is m ost im 
p artan t today

- The last footnote is the hum anism  certain  
blacks a re  trying to develop This hum anism  
offers a functional stage for those blacks 
who have g.me through -heir hate-w hi'ey 
syndrone.” It is a revolutionary hum anism
that can speak soft like Dr. King and
break backs like the B rothers. It under
stands the W allace-as-Excedrin-folk and 
how they a re  being used because of their 
fea rs  and short-sightedness. But. they will
not com prom ise ju stice  for pacification. 
They will not be bought off by cleverly
devised schem es. They, in short, a re  for 
building a society of all folk if th a t chance 
or a lternative  is possible; if not. groovy! They 
will go on doing the ir own thing -  a beautiful, 
full and black thing!

ART

E m o t i o n  e x p r e s s e d  i n  i n k

While m ost people a re  busy underlining 
the ir textbooks with felt pens. Hooshang 
Iravani. an undergraduate from  Tehran. Iran, 
is draw ing flowers, trees  and w aterfa lls w ith 
felt pens and ink.

Iravani feels that he has found a new way 
to transla te  his em otions and feelings into 
colors and designs by using the common 
m edium  of felt pen and ink. With the ad
ditional use of a glaze, he also rec re a te s  the 
delicate patterns of nature as  seen in the 
veins of leaves.

As an ag ricu ltu ra l m echanization m ajor. 
Iravani has the opportunity to see and draw- 
all the aspects of nature which in te rest him.

He onlv draw s when he is excited about

som ething and he has several exam ples ot his 
spontaneous a r tis try  which take from  30 m in
utes to one and one half hours to com plete.

I guess I 'm  excited all the tim e ."  Ira 
vani. standing am idst all his drawings, said 

He has only been painting for one year, but 
a rtis tic  endeavors a re  present in his fam ily 
His two younger sis te rs  paint quite well, but 
in a m ore classical style, according to I ra 
vani.

His fanciful w orks a re  un titled’ because 
Iravani feels that any nam e m ight inhibit 
free  in terpretation  by the v iew er.

"What could you call them ? D ifferent peo
ple see different things in any one of my 
draw ings." Iravani said.

S ta te  N ew s p h o to  by J im  M ead
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is t h e  e d u c a t o r ?W h o
By HOWARD BRODY

The line usually goes som ething like this: 
"T hese educators have put the b est yea rs of 
the ir lives into the universities, and th ey 're  
by fa r the m ost experienced m en one could 
w ant. Students should feel privileged to be 
able to a ttend  the schools. Why then should 
these youngsters question the wisom  of the 
educators? Why should they ob ject to ru les 
the educators se t up for the studen ts ' own 
g o o d ? " «

Some adults have asked this question count- ' 
less tim es and surely  will continue to do so. 
A cadem ic freedom  will alw ays be a m eaning
less concept to them . But when a student 
asks such a question-^and a few students who 
support the recen t tru s te es ' resolution have 
expressed w hat am ounts to  this position-- 
som ething is seriously wrong. At the risk 
of redundancy, the m eaning of academ ic 
freedom  m ust again be explained.

Actually, th is old, p a t argum ent is co rrec t 
in th a t it s ta te s  tha t the educato rs should have 
control over the educational process. The 
point is th a t the true  educator is not the ad
m in is tra to r or the professor, but the student 
him self. If the educational process is sim ply 
the process of being educated, then freedom  is 
surely extraneous. But when the process is 
seen for w hat it m ust b e - th e  process of 
educating oneself-then  academ ic freedom  
for the student becom es not only re levan t but 
highly critica l.

When a student em erges from  the A m er
ican public school system , he has been con
ditioned to fit com fortably into society. He 
will stand up when the flag goes by: he be
lieves th a t hard work is a v ir tu e : and he knows 
th a t the United S tates is the g rea tes t country 
in the world. He has been instructed  and 
indoctrinated, but hardly educated.

This instruction-indoctrination is the firs t

purpose of the public school teacher. His 
next is to m ake the student capable of be
com ing a productive m em ber of the economy. 
Occasionally a ra re  teacher decides th a t he 
ought also to teach his students to think, but 
the system  tends to d iscourage this.

The role of the university , in the m ain, is 
likewise to tu rn  out adults who possess skills 
the society considers desirable, and whose 
values re flec t society’s values. But the uni
versity  does differ from  the public school 
system  on the p rim ary  and secondary level, 
and the difference is th a t the university  has 
som e degree of academ ic freedom . The uni
versity  student usually has a t  least the op
portunity  to becom e his own educator.

I t is ironic tha t, in a society which holds 
sacred  the phrase "individual in itia tive ,"  the 
idea of a student educating him self should 
be so hard to accept. It is a tru ism  th a t a 
student m ust put forth e ffo rt if he is to 
learn : one cannot teach a com pletely pas
sive subject. But the re  is no reason why the 
s tuden t's  involvem ent m ust stop w ith taking 
notes and studying tex ts. Education is sup
posed to p repare  the student to  lead the kind 
of life he desires. He m ust decide w hat so rt 
of life tha t is; he m ust se lec t w hat he needs 
to learn  in o rder to lead th a t life; and he m ust 
educate him self in his chosen a re as  as 
thoroughly as  he deem s necessary . He m ay 
be advised and guided, but his whole purpose 
is defeated if he is led by the hand.

Academic freedom  m eans th a t the student 
m ay m ake and ac t upon all these choices. 
R also m eans th a t th e re  m ust not be any 
a rb itra ry  lim its to leg itim ate a re as  of 
learning. The studen t's  goal is life, and any 
experience is relevant to tha t goal, even those 
experiences which society considers im m oral. 
There is som ething hypocritical about a 
society tha t condones resea rch  in the m an
ufacture of nerve gas, but would im prison a 
student for a few exploratory  puffs on a 
m arijuana  cigarette .

A cademic freedom  is usually associated  
w ith the d esire  of a student to  re je c t society’s 
values and see' b e tte r ones. But the university  
could not ac t s  an assem bly line for social 
conform ists as  to a large degree it does, 
unless the m ajo rity  w a ited  ’ it th a t way. 
This m ust m ean th a t probably a  m ajo rity  
of students do indeed wish to  be educated 
ra th e r  than to  educate them selves. They 
fully accep t society 's values,'and  go to  college 
because society expects them  to. They study 
only a s  hard  as  they have to  in o rder to  p a s s -  
or to get into g raduate  school if tha t is 
essen tial to the ir chosen c a re e r-a n d  they w ant 
to have as  m uch fun a s  they can along the 
way. Their goal in life is to m ake enough 
m oney to partic ipa te  in the affluence of our 
economy.

It m ust be c lea r from  the tone of the la st 
paragraph  tha t I do not personally ag ree  w ith 
this set of values. But our^society supposedly 
offers each th if pursuit o f  happiness. I m ay 
try  to convince a fellow student th a t he is 
pursuing it in the wrong direction, but I 
have no right to trip  him up.

Thus it is not enough for» academ ic freedom  
to p ro tec t-th e  individual pursuing his course 
outside of social values; it m ust also  prevent 
an in tellectual e lite  from  forcing its  goals 
and values on the1 majority;* This e lite  group 
would argue th a t in a dem ocracy no one has 
the r igh t to be himself.

Those who feel th a t academ ic freedom  is 
extraneous a re  co rrec t if th e / believe tha t the 
only legitim ate learning tape's place within the 
four w alls of a lecture hall w here a professor 
ta lks and the students 1 ?ten. Or they a re  
co rrec t if they feel tha t (he university  has 
relevance only as  a train iug 'g round for social 
revolutionaries. But if the?u iiversity  w ere to 
be m ade to  conform  w ith? e ither of these 
m odels, w hat w ent on th tr e  could hardly 
deserve to be called education

THEATRE
i t

T h e a t r e  N o w

By STEVE ROBIN 
S tate News Reviewer

The A m erican th ea te r has developed into 
one of the w orld 's m ost respected  show
cases. The tw entieth  cen tury  has seen 
nearly  all this progress, stem m ing from  
the m odern E uropean influences to  our 
own g rea t ta len ts a t  the present. P re sen t 
tim es, of course, differ from  e a rlie r  de
cades in m any ways, specifically, the 
very rea l w aves of social revolution now 
occurring. Social s tru c tu res  a re  being 
shaken to their foundations, and the th ea te r 
m ust dem onstrate  this if it is to be any
thing m ore than an antique. But w hereas 
all fo rm er progress in d ram a w as achieved 
by experim entation, som e d ram a tis ts  today 
would apply the concepts of revolution 
d irec tly  to the ir craft. And this cannot 
be done if any form  or definition of the 
th ea te r is to be retained.

Basic to d ram a is the presence of two 
sta te s  of m ind: th a t of the a r tis t, por
trayed  on the stage, and th a t of the audi- 
tence. Dealing with the audience collec
tively. a playw right can alm ost c rea te  
a successful work by appealing to the 
in te rests  declared m ost vital by the tim es. 
Combining this consciousness w ith his own 
idea of story, m essage and delivery, the 
a r tis t  can experim ent w ith new com bina
tions of old elem ents and add som e m ore 
of his own. F orm , however, can never 
be en tirely  d isregarded.

Eugene O 'N eill's plays spanned two
decades of A m erican th ea te r history. 
During th is tim e the s ta te  of m ind of 
his audiences changed trem endously. In 
1920. O 'N eill's "The E m peror Jones' 
m et with w idespread acclaim  and success 
and established the playw right as one of 
A m erica 's  g rea t geniuses. The tw enties
w ere happy and prosperous years, however.

and audiences did not m ind the length and 
psychological weight of O’N eill’s works. 
But the following decade w as bleak, and 
the g rea t m ulti-tragedy “ M ourning Be
com es E le c tra "  m et w ith only lim ited 
success. O 'N eill then c rea ted  “ Ah, Wil
derness!“ - a com edy which w as widely 
and w arm ly received because it w as w hat 
the audience could accept a t  the tim e. 
A g rea t a r tis t  in the new trad ition , O 'N eill 
brought A m ericans a type of play th a t 
w as new to them : the psychodram a. And 
he did this w ithout uprooting the w orkable 
fram ew ork built by ea rlie r  playwrights.

F u rth e r developm ents cam e in the la te  
forties. A rthur M iller, w ith “ All My Sons 
and “ D eath of a S a le sm a n ”, elim inated  
elaborate  production and m ade psychodram a 
stark ly  rea listic , playing heavily on 
e lem ents of universality. In a tim e of 
post-w ar disillusionm ent, audiences w ere 
m ore than ready to accep t M iller’s tre a 
tises on trag ic  E verym an them es. Tenne- 
see W illiams, however, found a m arket 
for plays dealing w ith the decadence of 
tru th . In his “ The G lass M enagerie” and 
"S um m er and Sm oke", them e is in tri
cate ly  developed w ith ch a rac te r so th a t 
audiences could easily  escape the tim es 
and never see them selves on stage. Both 
m en. though vastly  d ifferen t in approach, 
w ere will-received for the ir unusual ta len ts 
and because of the confusion which ch a r
acterized  the nation 's s ta te  of mind at 
the tim e.

In the past decade it has becom e alm ost 
im possible for the th ea te r to  get a foot
hold in one fram e of mind. M iller and 
W illiam s continue to enjoy a good deal 
of success, but the ir m erits  lie m ainly 
in their past achievem ents. A lienation got 
som e atten tion  on the A m erican stage, 
particu larly  in the fifties, and due m ainly 
to such im ports a s  John Osborne s "Look

Back in A nger". Absurdity w as also  dealt 
with, but the c red it for th a t belongs to 
Europeans like Ionesco a n d : ieckett.

So for several year* the A m erican 
thea te r has been gropun-; for a new genre. 
C ertainly revolution itself is one of the 
m ajo r preoccupations \  f the m id-sixties, 
but how is this applied to the theater?  
The Living T heater, under the d irection 
of Ju lian  Beck and Judith  M alina, claim s 
to be the answ er. T h e 'tro u p e  is currently  
appearing in New York I f te r  a  few years 
of self-im posed exile in Europe. Mr. 
Beck and Miss Malij t  and the o thers 
roam ed and starved , perform ing w here 
they could, in order* to construct the ir 
works of a r t  in free« pi. R eturning with 
creations like their • in tigone", " F ra n k 
enstein" and "P a ra d ise  Now", they do 
seem  to have dra/nattped revolution. But 
they have thrown out all the old standards, 
w hether they w ere good or bad, in favor 
of flim sy and only vaguely significant 
pieces o f , voice and m ovem ent. It is, 
indeed, free. But in equating the ir Living 
T heater w ith the living expression of 
a living revolution. Beck and M alina have, 
forgotten to include living purpose. Spe
cifically. they have forgotten the presence 
of the ir audience.

The thea te r is a rtiedium of production 
as  well as c re a tio n ..  In a  m ore d irec t 
m anner than m ost o ther types of a r t, a 
play rep resen ts the active m eeting of two 
m inds: the a r tis t  and the laym an. In o rder 
to achieve an effect, if an effect is de
sired , the a r tis t  m ust fce concerned w ith 
his audience. If no effe :t is desired, the 
a r t  has no purpose, und by definition 
and construction the - ti^ater is a m eans 
of com m unication. Thiv com m unication can 
only com e about thr< j^h  com prom ise of 
form  and mind, and com prom ise m akes 
revolution unnecessary.
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BOOKMARKS

By VALERIE RESTIVO 
S t r a n g e r  I n  I S t r a n g * *  l . a n d  by Robert 
Heinlein Berkley Publishing Corp. 1961 
95c

2 0 0 1 r a  S p a r e  O d y s s e y  by A rthur C. C larke 
Signet. 1968 95c

Nestlings of the world, unite... share  
w ater. Waiting is. Someday you m ay grok 
in fullness all who a re  your w ater-broth- 
ers. Thou a r t  God.

This is the hope for m ankind expressed 
in Robert H einlein 's novel. S t r a n g e r  i n  

a  S t r a n g e  L a n d .  There is a hero. Valentine 
M ichael Smith. H is origin is  T erran . his 
education M artian. The Old Ones have 
sent him to grok his E a rth  brothers. It 
is difficult, for he is only an egg. Like 
the em bryo in 2 0 0 1, a  S p a c e  O d y s s e y .  

he m ay be savior of his species. He 
is destined to a e se rt his M artian  m ission 
to  found a new o rder on earth .

If m y language is strange, read  and 
learn  w hat Mike Sm ith offers. If you have 
read  and learned, re-read  and re-learn. 
a f te r  experiencing ‘‘2001." I believe tha t 
H einlein 's w ork succeeds w here "2001.'' 
fails.

S t r a n g e r  i n  a  S t r a n g e  L a n d  is a tech
nical success, although g rea te r  economy 

‘of prose would im prove it. The m ethod 
of introducing new vocabulary is clever: an
undefined word or phrase appears and re
appears until the reader, absorbed in its 
context, begins to grok. The exposition 
is sim ilar. A passage which is apparently  
irre levan t or contradictory  becom es re l
evant as  o ther plot-segm ents fall into 
place. It is an a rtfu l puzzle.

U topian d ream s a re  easily  com e by. 
Few  achieve the scope of th is one. H ere 
is a plan which requires m an to review 
his society, to  rev ise his a ttitudes tow ards 
love, sex, religion, to a lte r  his percep
tion of space and tim e... u ltim ately , to 
reconceptualize his en tire  universe. Mike 
Smith transcends the banalities of T erran  
custom s and crises. At will he can re 
duce his bodily processes to a s ta te  of 
.limbo, or increase his fra il fram e  to 
w eight-lifter proportions. There is the 
concept of "waiting is” -the ability  to move 
freely  in tim e and space, to accep t "dis- 
co rporation '' if necessary, knowing tha t 
one will live beyond one s body

By A. D.
(Anonymous D onor)

QUIXOTE, "a n  independent lite ra ry  m aga
zine. published by students, alum ni, and drop
outs of the U niversity of W isconsin" grows 
bigger and be tte r. Most little  m agazines 
have trouble finding m a teria l for the ir three- 
four issues p er year, but QUIXOTE, which 
em erges m onthly to tilt the windm ills of 
Madison, is BIG--108 pages, this is su e -  
and GOOD. Its  bag is a r t  and pro test, as 
seen in this partia l lis t of contents: 

Interview s w ith L eaders of the New
Left

A Sermon, by John F ry  (adviser. Black- 
stone R a n g e rs)

A Bibliography of Black L ite ra tu re  
R adical T heatre  R epertory , a Listing 

of R adical T heatre  Groups 
Revolutionary L etters, by Diane Di- 

P rim a
R eport on the SDS Convention (of 

which the E d ito r notes: "B u t we had
a good trip  home on the lake s team er, 
which should house the next convention 
. . . E as t Lansing has fa r too m any 
policem en.")

Log of the Seige of Saigon, by Sp 4 Roger 
Steffens

A B eginner's Guide to the I Ching 
Quo Vadis. A rad ical U nderstanding 

of the U niversity 
ALSO: An ex tra c t from  a novei-in-

progress: two short sto ries: a play or
tw o: sundry m anifestoes: a dozen book 
review s: and. am ong all of this, approx
im ately  eighty-five (85!!) poems.

I know ot no o tner m agazines w here 
75 cen ts buys so much--and seven bucks
gets you the m agazine for a year (12
issues) plus a ll the supplem ents, chap- 
books. and books published by QUIXOTE 
PRESS.

-A .D .4B>

Mike experiences physical and cultural 
shock when he arriv es  on earth . The reader 
m ust overcom e cu ltu ral shock to com pre
hend S m ith 's potential value. M artian is 
not transla tab le  into any T erran  language. 
He m ust learn  M artian to understand 
M artian concepts.

“2001" requires no such ad justm en t to
our presen t conceptions of the universe. 
We know m an evolves, w hether by de
sign of hum ans, gods, God, o r monolith. 
We know m an is w eightless in space and 
th a t com puters a re  becom ing m ore in
telligent. It is, of course, m agnificent to 
allow  the senses to be ca rried  through
the last segm ent of the film . I refuse
to accept the hour or so spent waltzing 
through space a s  a significant s ta tem en t 
of them e, or a provocation to deep thought. 
T rue, "waiting is ,"  but there m ust be 
m eaning in waiting, o ther than m aking a 
C ineram a spectacu lar last longer than an
ordinary  2-hour flick. Mr. Kubrick said 
in one interview  tha t he intended to s tim 
u la te  a “ v isceral"  response: A rthur C.
C larke hoped for m ore. His “ novel," 
taken from  the screenplay, c larifies them 
a tic  sta tem en ts m ade between w altzes on 
screen. It is disappointing, particu larly  if 
one has hread such novels as  T h e  C i t y  a n d  

t h e  S t a r s ,  and C h i l d h t H n l ' s  E n d ,  products of 
a finer C larkean im agination. At the risk of 
appearing shallow to those who think I 
S p a c e  O d y s s e y  profound beyond perception. 
I found little  to contem plate a f te r  I left the 
th ea te r or put the book down. The com plex
ity is visual, not intellectual. Those who left 
saying "I d idn 't get i t"  m ay have looked
too far. .

S t r a n g e r  i n  a  S t r a n g e  L a n d  is Within tem 
poral grasp.

To grok in fullness m ay be a generation 
aw ay, if you accept th a t Thou a r t  God.

P a p e r b o u n d s  o n  y o u r

r e a d i n g  l i s t ?

S T R A N G E R  I N  A  

S T R A N G E  L A N D

By Robert A, Heinlein

Paperback. . .  9 5 d

‘‘T he sto ry  of Valentine Michael 
Smith, born and educated on M ars, 
who a rr iv e s  on our planet super
human in ab ilities and ignorant of sex 
a s  we know it. He shocks the m ores of 
W estern culture by attem pting to set 
up a strange and fascinating d isc i
pline on E arth : the f irs t  step is 
learn ing  to Grok . . . ”

T H E  1 0  B E S T - S E L L I N G  P A P E R B A C K S

6. Seventh Avenue
7. The P lot
8. T he G abriel Hounds
9. The Chosen
10. A Modern P r ie s t Looks 

At H is Outdated Church

ookV orö
O v e r  100 P u b l i s h e r s  
S to c k e d  in o u r  W a re h o u s e
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MSU: Space Odyssey
Py BRUCE SPITZ

Michigan S tate  U niversity is not a cam 
pus com m unity nor an academ ic clo ister 
nor a spacious hideaway with tree s  and 
g rass  and townsfolk sm iling benevolently 
from  the ir front porches. It is a  city ; 
a city  which has a residential density 
tha t is four and a half tim es th a t of 
P ittsburgh, an overall population density 
th a t is nearly  tw ice th a t of New York 
City, a bus system  tha t ca rried  four 
tim es the am oung of passengers tha t the 
Boston R ailroad ca rried  last year, the home 
of an institution which spent over 140 
million dollars in 1967, and a population 
over 70 per cen t of which form erly  cam e 
from  urban a re as  (i.e. S tandard M etropolitan 
S ta tistica l A reas). It has adopted the 
urban ch a rac te ris tic s  of anonym ity, of 
loneliness, of control via secondary groups, 
and of tra ffic  congestion, yet has strangely  
divorced itself from  the heterogeneous 
groupings, from  the variety , from  the d irt, 
and from  the dynam ism  th a t is  so typ
ically urban. The question, is why the 
divorce? Why does this city  of the young 
and the intelligent lack the v itality  th a t 
it .should have? Why do its forty thousand 
students seem ingly sheathe the ir youthful 
energy and involvem ent in a scabbard  of 
niiddle-age fatigue and indifference? Why 
does P e te  E llsw orth ce leb ra te  the con
gregation of th ree  per cen t of the student 
body a t a p ro test rally  as  an indication 
of trem endous student support?

It is the purpose of this series to ex
am ine briefly  the nature of the MSU urban 
com plex. This a rtic le  is d irected  to the 
exam ination of the effects tha t MSU’s 
physical setting  (its arch itec tu re  and 
overall design) has on its  population, 
which is fac ilita ted  by two things.

F irs t, MSU is a serv ice com m unity, 
i.e.. one in which the hum an being is 
not only the m a jo r processor of goods 
but also the goods processed. In such 
an environm ent the hum an being becom es 
the cen tra l mold around which space is 
c reated . Both the general and the specific 
of hum an needs and desires, and the 
socially acceptable needs and objectives a re  
carefu lly , a lm ost painfully, delineated  in the 
way in which space has been form ed and 
allocated. Unlike industrial cen te rs  w here 
a m ajo r segm ent of construction  is built 
to house and ship m achinery  and raw  
m ateria ls , the serv ice com m unity is stripped 
b are  to hum an accom m odations and of
fers  an unobstructed undistorted glim pse 
as  to  how a society conceptualizes m an. 
how it d iffe ren tia tes betw een its  m em bers, 
and precisely  how im portan t the serv ices 
offered are . The serv ice com m unity re 
sem bles a glass-encased an t colony; for 
in th a t tran sp a ren t prison it is the an t 
to which our atten tion  is im m ediately  
d irected . The way he m oves and w orks 
and reproduces and lives within his re 
s tric ted  environ. I t suddenly becom es ob
vious tha t the an t occupies space, th a t the 
m ere  ex istence of his physical being pro
vides a  special population p ressu re  which 
m ust be m et. H is tunnels m ust accom m odate 
both his chitinous body and his societal 
dem ands, his cham bers m ust ca te r  to 
his six-legged, m ulti-appendaged fram e  as 
well as  to the social purposes for which 
they w ere built. If they do not, the a r 
ch itec tu ral s tru c tu re s  a re  useless and 
the social unit collapses. I m ight add th a t 
it does not m a tte r  w hether the an t is 
black or red  or g reen and white.

The second fac to r which validates the 
exam ination  of the physical se tting  as  an 
indicator of the social environm ent is the 
fac t th a t we "g e n e ra te "  the type of space 
we experience, e.g .. a church does not 
ex ist in any absolute sense, it ex ists 
because we exist. We have been cultu rally  
trained  to respond to  the spa tia l construct 
of a church. When seated  in one of the 
pews we re a c t in a very ritua listic , a 
very  public, a very “ legible fashion.
The sam e holds tru e  to r a lec tu re  hall, 
a  telephone booth, or a bedroom . We 
have associations, we have social in
structions and consequently we respond 
to the physical cues and c re a te  the type 
of space we a re  in. We g enera te  the 
p articu la r atm osphere of the room  and 
determ ine w hether it is fo rm al o r in

form al, public or private, legible or il
legible. etc. The ability  to  control th is 
generative power within a com m unity is 
the ability to control th a t com m unity.

This being the case, I suggest tha t we 
pigeon-hole any polem ics concerning the 
beauty  or ugliness of the "cam p u s” and 
th a t we dism iss the big p ic ture approach 
(of here-it-is-all-at-once-in-m ajestic- pan
o ram a) and inspect the E as t Lansing col
lege grounds as  five distince cities, five 
over-lapping transparencies which yield the 
resu ltan t im age of MSU.

THE LEGIBLE CITY. Legibility is the 
ab ility  to read your environm ent, to dis- 
tinquish between the types of buildings 
and s tree ts  and general design d ifferences 
w ithin a city, and from  th a t to  form  a 
type of conceptual m osaic of the physical 
environm ent. It is the im ageability  of your 
world. A legible place inform s you by 
m eans of physical cues a s  to w here you 
a re  and w here you a re  going. It estab lishes 
a feeling of em otional security  and rids 
you of the frightening experience of being 
lost in a m aze of dark  winding alleys. ' 
A person who had lived in Coldwater, 
Michigan all his life would find MSU very  
legible, yet if he w ere placed suddenly 
in H arlem  he would becom e lost in w hat 
would appear to him  as  a very illegible 
city. This leads us to  an im portan t dis
tinction between personal legibility and 
social legibility. The fo rm er m ay be ex
em plified by m y room. It is m essy; it 
has posters p lastered  all over the walls: 
and the furn itu re is arranged  a s  I see 
fit. A stranger would be lost in it. Social 
legibility, on the other hand, is the ease with 
which both the inhabitant of a te rrito ry  
and strangers m ay find the ir way, ala MSU.
At th a t level, for exam ple, dorm itories 
destroy  the expression of w hat is d is
tinctly  you so th a t o thers m ay feel secure.

Even if arch itec tu ra l d isorder breeds 
fear, insecurity  or a very  rea l losing ot 
the way, it is fallacious to assum e th a t 
a world free of th is chaos is the answ er. 
Im agine a city  w here every  path was 
clearly  delineated, every  shrub labeled, 
every  building m arked, every  patch  of 
land unm istakably classified and every  
p a r t distinctly  and unerringly  re la ted  to 
the other. Im agine th a t city  and suddenly 
you a re  rem inded of an archeological dig. 
of Pom peii and H erculaneum , of tou rists  
and a guide, of arrow s and posted des
criptions. and of MSU.

It is s ta tic , dead, and psychologically 
uninhibitable. You do not, you cannot in te rac t 
with tha t type of environm ent. You obey it.

This is the T.V. room, 
this is the fine arts room, 
this is the recreation room, 
this is the formal lounge, 
this is the grill, 
this is the laundry,
this is t h e ...........................................

And as  each building is segm ented and 
classified so a re  the buildings them selves 
and the a re a s  in which they lie. You a l
ways know w here you are . This place scorns 
the rea l need to take a walk and ‘lose your
se lf.' The adm in istra to rs  fail to realize 
th a t the dynam ics inherent in an  urban 
situation does not a r ise  from  c la rity  or 
precision but from  our effo rts to  c re a te  
o rder; it com es from  the confusion, the 
conflict, and our tem porary  conquests of 
chaos. Make the world c rysta l c lear, 
cover the breeding grounds of the un
expected, the personal, or the incom plete 
w ith concrete and signals; turn  the pulsating 
four-dim ensional into a two-dim ensional 
road m ap and you flatten  m an into a  one
dim ensional point. F or you have m ade w hat 
is his and his alone legible and c lea r to 
any s tran g e r passing through. You have 
homogenized his world into a  se t of s ta tic  
symbols. T here is no place to hide. E v ery 
thing is known. The dom inance of social 
legibility exposes the individual's world to 
open inspection. Nor do you escape the 
labeling. Your nam e, your personal qual
ities, your aquaintances a re  a lm ost in
significant. You have been given a student 
num ber w hereby your location and all 
o ther ‘sa lien t' fac ts  about you have been 
electron ically  filed. T ry  to cash  a check 
w ithout it or take a lib ra ry  book out

or ge t into the cafeteria . To ¡.e stopped 
by a head advisor or a cam pi $  policem an 
and to  be unable to  display lapel's a t
testing  to  your ex istence would resu lt in 
a very uncom fortable experie u j  But it 
is not so m uch your ex is te .M  that is 
being questioned a s  your soci il legibility. 
W ithout your labels and compu *fized class
ification you a re  com m itting t.ie sin of 
being unidentifiable, the sin of -eing opaque 
in a transparen t environm ent.

THE PUBLIC CITY. Alan K o s tin  m ost 
aptly  describes privacy as  "I -e claim  of 
individuals, groups, or institu tions to de
te rm ine for them selves when, hj>w and to 
w hat ex ten t inform ation ab* jt them  is 
com m unicated to  o thers...p ri acy is the 
voluntary and tem porary  wit) Irawal of a 
person form  the general s o y i-y  through 
physical o r psychological me^ e ither in 
a s ta te  of solitude, o r sm f»  group in
tim acy  or when am ong large groups, in 
a condition of anonym ity or a  se rv e .” It 
is a necessity  -  w hat R obert A rdrey calls 
‘‘the biological righ t of the ind /idual.” And 
yet, there is no space on th is t j p p u s  w here 
the student m ay be by himt.>lf o r in a 
s m a l l . group unobserved by tjj& rs. These 
grounds a re  designed so th a t a re  under
constant surveillance by o th e ' people^ It 
is not accidental tha t so m uch daydream ing 
goes on in our classes, for onl / ;n anonym 
ity of the crowd m ay the stude it .experience 
any privacy. In the dorm s, the nearest 
thing to solitude is your suiv?. However, 
it ju s t so happens th a t thei “ * a re  th ree 
other people (and occasionally -f.ve o thers) 
who share th a t space w ith yor and no p a r
tition to separa te  you. no lo v ; -to prevent 
en try  by your room m ates, ant“ 11 ways the 
constant knowledge tha t art R V can walk 
in. You a re  told tha t you ar-A ^earning to 
get along with o thers but w -ere do you 
learn  to get along w ith ytw 'self? G irls 
com plain tha t the re  is no pU to cry  or
scream  or even throw up b "  them selves 
w ithout the whole floor p o u l^ g  in and 
asking them  w hat is wrong. guys a re  
bothered by the fac t th a t th ^ r  ‘can  never 
be alone with the ir g irls  (a^/1 for those 
who a re  not aw are  ..no. s e x u a l desires a re  
not restric ted  to g raduates; jes*. there is 
som e so rt of sexual in terplay  going on a t 
the undergraduate level) a n t  y e t som e
thing so basic as  th is is d e n e d  the dig
nity and g race  and the m eani|£»fulness th a t 
it, could have. E very  evening' the form al
lounges repea t the ir rendition  of anim al
farm  while the vestibules a n  faro lled  by 
R .A .'s who re fe ree  w restling m atches a t 
closing hours. G uilt about ..flijng som e
thing in public which we have; *}>en trained 
to accep t as very personal fo, y n s .  A p er
son 's sex becom es se p a ra te d  from ' tha t 
person; it becom es a way t m anipulate
others o r a m om entary  rele*.sj of frus
tration : and p art of the d< m  ethic is
born. It stays with a g rea t n*jny students 
when they move off cam pus Bed-hopping 
and the nagging em ptiness ^ ta t follows 
a re  p a r t of the M.S.U. style.

If you sim ply wish to  be one, if you 
need to  think things over ar desire  the
solitude and quiet of a rooi go home.
All the spaces accessib le to * tudents a re  
m ade for m ore than one: the- a r e  plural. 
R em em ber, we rea c t to  the pnsory cues 
of a room  and we generate  the type of 
atm osphere of th a t space a* associa tions 
and socialization d ic tates. H r#  can one 
feel alone when he is in a B i r g e  em pty 
classroom  w ith its  m any ch a irs  and tables? 
We know th a t it is m ade for. a group,
th a t it is public and th a t o thers have easy  
access to  it. I t  does not m a te r  if  som e
one else is in i t  or not, yo i .know it is 
a classroom  and you re a c t ,  to  i t  as  a 
classroom . If your fa the r w ^s very sick 
and you w ere deeply bother &  I suggest 
th a t a classroom  ir a study^ lounge or a 
g rill would be the last plat'-; you would 

. go because you m ight w an t’* to  be alone. 
In all fairness, however, '  Jnire is the 
outside and when it  is not ra i *;r,g and when 
it isn 't too cold and whei t  is th ree  
o 'clock in the m orning, you t  n| experience 
the oneness of solitude.

One final com m ent, th is  tin* . from  Lewis 
M um ford's T h e  C i t y  i n  H t n ^ y : “ W ithout 
form al opportunities for i s o l i  on and con-

(continued from  p an , 10)
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POETRY

FOR CHERYL

ASSUMING THE POSITION

F rom  this single window I see 
across the a irshaft one floor below 
the slate-blue steel tab les row upon row 
and on each a used cadaver blooming to color, 
opened like a diagram .

Death, th a t m y s te ry -  
but already  I know bodies, sold to science 
or pulled from  rivers, can be preserved 
so perfectly  with red rubber injected through 
the web of veins, blue into each arte ry , 
tha t class a fte r class cannot destroy 
the outline tha t w as life.

The students 
swing saw and scalpel like apprentices: 
steel flashes its joke 
through skull, skin, resisting  joint.

One body lies so still tha t I can see 
even from  this d istance the com plexity 
of m apped lines red and blue, layers 
of yellow fat. corded m uscle, dark-pink 
ielly of lungs, hard blue-white convoluted 
plumbing, the p ale tte  of organs, and like 
an egg, or a roof holding up the s oul, 
in the cen te r the stom ach.

The skin
is turned back like an opened bed, and hovering 
near, a s  if they a re  lovers haggling, wearing 
her own sheet professionally, opening 
the abdom inal cavity  with a knife tha t seem s 
a sim ple extension of fingernails, 
is the m ost beautiful girl in the world

I am  here for the money: I gather data, 
each  te rm inal h istory will be coded 
for d iagnosis by com puter, a p ro jec t 
baffling as  the death  which keeps m e b u sy - 
m edieval work which pays ren t, buys g roceries, 
brings our boy into the world.
I cannot question Science, nor m y presence 
in this gray  room overlooking those lovers, 
the tall rounded blonde whose scalpel 
cuts ever closer to limp, shorn genitals.
He and I a re  not prone to argue.

On m y tab le lies the case history 
I 've ju st fin ished: the subject, m ale, white, 
eighteen, bumped his right knee on a bum per 
and woke six m onths la ter, the m em ber gone 
i a note says the leg walks in a ja r  
in the o ffic e ) and therefore 
I adm ire  the blonde's steady h an d : her cut 
is sure, couched in objective rhetoric .
She would be in terested  to know ju s t how 
m e tas tase s  scam pered from  stum p to lungs,

The files hold fifteen hundred sm all deaths 
tha t I 'v e  only begun to read, falling 
through tim e, paycheck to paycheck, 
while cells change. E ach day the s ta irs  
seem  steeper: each day the blonde cuts on.
L ater she will free the shriveled penis 
neatly, rep lace it w ithout a s e a m : 
discuss d etails neither em otional nor obscene 
Dangerous as death, th is rheto ric  stands 
back to view the rorschach  of lungs, 
the voracious leucocytes gnawing blood to w ater, 
or boring in m arrow . A stilted  diagnosis 
neither cure nor solace, w here cells of w ords 
turn  upon them selves. They deftly  ignore 
the struck knee 's  pain, the fire  in the m irro r 
when a boy. eighteen, unable to conceal innocent 
guilt, understands his foolish leg m ust com e off.
And la te r learns tha t even th is is not enough

I have got ten y ears beyond th a t boy. a t least, 
somehow kept elusive cells in o rder, kept free 
of plague curren ts, avoided tha t bum per tha t roam s 
the city  dealing death.
I 've even m anaged to pay my bills, kept ab reas t 
w ith the ledger which w ears us thin through 
daily deaths: som e days I a lm ost seem  to win.
And so. I underw rite death 
to live, and learn  the re  a re  a s  m any ways 
to die as work, and w hat it com es to 
will not be on the com puter 's  cards: 
an orderly  existence on those rows of tables 
where, pum ped full of rubber, the body endures 
year a f te r  year, ce leb ra tes the  atten tions 
of the m ost beautiful g irl in the world.

-A lb e rt D rake

HOUSE

Half-walls a re  gone, 
we sit precariously  

suspended 
on a floor (failing 
as a table
would then gnawed i . 
But d isturbances com e 
often;

we m ust not be 
d is tu rb ed - 
ra th e r reconstruct 
con ten tm en t- 
dinner for two, 
some dry  w ine; 
pay no attention  
to the wind.
Tomorrow 

we will 
clean the cellar.

-Jam es Sherwood Tipton

TRY AND MAKE IT TO COLD MOUNTAIN

you old fool
on m ountain peaks 

sweeping the walks 
your laughing- 

the avalanche is full!

would tha t i could be a s  you 
KANZAN and JITOKKV 

idiots on the m ountain

like Monkey 
peeing on the Buddha's palm

m avbe I shall, yet. - P e te r  Dodge

P a r t  I
In Ocean P ark  sa lt a ir  fills w ith John P. Susa : 
Laughing children dip M arconi sloops,
And schooners rigged by gaff,
And launch them  (their tiny toes and fingers too) 
Into her junebug pond, w here she should sway 
By the Stand, on the path, to jazz John’s susaphone.

P a r t  II

They say: Love’s a sym phonic chord 
Down the beach w here we will lie 
Naked before the moon. Or black m y eye 
If you'll find, m e im petuous.
L ittle ’s lost; nor c a re  a t  tha t;
Only le t the Sea your m elody sing 
F o re  m orn when V ivac', the fandango, # il*dance 

To Z ephyr's windy flute; or L’Allegro is ^ b b e d  
To plead a belly’s frivolity. 9
H er deep darkened pools reflec t :
The bicycling.

the swinging
the sliding.

the s i t i n g .
-n o t m e

Was it the way she tossed her hair 
Flowing like the beachweed dune.
When the fifth m odal thundered 
To m y harm onic shrill? O r w as it only,
Her sad deceived eyes which darkened
As her seagull flew the buoy
B eneath the sea. ;  ,

P a r t  III

H er harbor fills with fogging sounds 
Of ghost ships and salty  y a rn s ;
Or sounds a sudden w histle occassional'-- 
And the lone buoy d rags forever.
While the sca rle t sun her g ingerbread - w ? : 
And em pty  children m iss the C oncerts 
To trod her baren  stree ts , in search  of«pY>, 
Lost a t  sea. i ,

- A C \ ss ley

s ’

ELEGY FOR A PLAYTHING

the black button eyes 
of the angry doll

scream  te a rs
a t the bored windows

and the garish 
patchw ork dress 
w rinkles w ith indignation

(the dangling a rm s 
are  useless now. 
having nothing to clutch 
but white cotton a i r )

in the o ther room
the darkeyed child
plays with two pale daisies

knowing somehow 
th a t it is easie r 
to love them  to death

-S h a rro n  M arks

Once
swirling child
of a thousand sw irling oceans 
th a t w ere so free to love 
em brace
the b irth  of any sea-child 
God
now man.

Now a re  the oceans em pty?
I can  still evoke a  drop 
of w ater 
not s a lty -
But enough, anyway,
to catch  the light
th a t falls on the low
side of a leaf. #
Enough light to know
light
brown seaw eed a rm s  
i cling to you 
m y son, 
fish not son 
or
should i say 
drowned 
I cling
light brown seaweed 
son
drowned.

- J im  Servis
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tem ptation, opportunities tha t require en
closed space, free from  prying eyes and
extraneous d istractions, even the m ost 
extroverted  life m ust eventually suffer. 
The home without such cells is but a 
b arracks: the city that does not possess 
them  is only a cam p In the m edieval
city  the sp irit had organized shelters
and accepted form s of escape from  worldly 
im portunity  in chapel or convent; one 
m ight w ithdraw  for an hour or w ithdraw  
for a month. Today, the degradation of the 
inner life is symbolized by the fact tha t
the only place sacred  from  intrusion is 
the private to ile t.” The to ilet doors in 
the m en 's room in the Union and other 
buildings have been rem oved. Half the 
dorm itories on this cam pus have floor 
johns. Think about it: the public toilet.

THE FORMAL CITY. To be inform al is 
the ability  to relax, to c rea te , to be 
spontaneous and unstructured . Inform al 
actions take place in spaces freed from  
structu red  societal expectations. We a re  
taught tha t in certa in  places we m ust 
follow explicit r itua ls  while in o thers 
(inform al or private places» it is not 
necessary. A bedroom, a gam e room or 
a civilian square (e.g. Washington Square) 
a re  all inform al places, potential delta 
deposits of zanev actions and the untethered 
disregard  for the expected and the 
■civilized . These spaces a re  m arked by 
the ease w ith which we in te rac t w ith them . 
Our im prom tu actions define them . e.g.. 
a gam e room passes through phases of 
being a cardroom . a bar. a fix-it shop, a 
reading room. etc. F orm al spaces, on the 
other hand, dem and the observance of 
specific cerem onies. You not only pray 
in a church, but you a re  expected to pray 
in the particu la r style of tha t particu lar 
church This sort of ritua listic  behavior 
is not restric ted  to our tem ples for it 
is repeatedly  enacted in our classroom s, 
in our dining halls, a t  our football gam es. 
In fact, m ost of the spaces on this cam 
pus have specific ritua ls assigned to them  
(again, this is a T.V. room , th is is a

biology lab. this is the fine a r ts  room, 
th is is the judo room. etc).

F orm al space has two advantages. F irs t, 
it offers the security  of regim entation  and 
expected behavior. It does not leave the 
individual in a quandrv as to what to do 
One pattern  of action will suffice.

Secondly, form al places aid in group eo- 
hension. They evoke cerem onies which every 
one can partic ipa te  in and experience the 
w holeness' of com munity.

But the existence of too m any form al spaces 
presen ts d istinct disadvantages. A person s 
ability  to be c reative  is stultified His thought 
pa tte rn s becom e muddled as  he hops from  one 
ritual to the next. The num ber of ro les he 
m ust assum e causes his self concept be be
com e so dim inished, so decentralized tha t the 
question. "W ho a re  you? is e ither m eaning
less or vague or so frightening that it has to 
be dism issed. The danger lies in the fact 
th a t you do not need every  space to be for
m al in o rder to c rea te  a com pletely ritu a l
istic society. Ju s t deny the individual privacy 
and present him with a g rea t m any of those 
places and he will not know how to use an 
inform al setting. We have g rills -so  w hat. 
We have lots of green g ra ss -so  what. The 
cum ulative effects of our daily m ultitude of 
r itua ls  and segm entation of ac tiv itie s a re  
m aking those places inoperative. The ten
sion prom ulgated in a public, legible, for
m al city increases with class advancem ent 
so tha t by the tim e you reach  the blessed 
s ta te  of being a senior, you a re  a nervous 
wreck. I 'v e  never known so m any nervous 
w recks as ex ist in the class of 69 It is 
ju st tha t we have lost the ability to relax, 
to face ourselves calm ly, and to be infor
mal. The university  has created  the stage- 
set tha t denies the existence of the individ
ual. of love, of loneliness and of p rivacy and 
has replaced them  with the "L earn  to G et 
Along " code and the com fort of rituals. 
You would expect that a university allegedly 
pledged to the education' of the student 
would be all but void of form al spaces, would 
allow for m axim um  thought and creativ ity , 
and would em phasize the articu la tion  of the 
self. However. I find it questionalbe as  to 
w hether the m achine acknowledges the exis

tence of anyone who is not a m echanized in te r
changeable p art And for the answ er to that 
question I re fer you to O rdinance 21.00 — 
Loitering: No person shall loiter or tre s 
pass in any building, construction area , 
building under construction, stree t, tunnel, 
re s t room s or sleeping room areas  of p e r
sons of the opposite sex or a re  w here he is not 
assigned for living, work, organized recreation  
or study purposes, i em phasis added >

THE DISPLAY-CASE CITY When you 
ponder the lack of com m unity spirit, the 
m eager response to student governm ent, 
and the general lack of v itality  th a t we a re  
experiencing as  a group, you s ta r t to con
sider the possibility th a t spaces designed 
for com m unity dialog a re  in fact dvs-func- 
tional show cases erected  to assu re  the stu 
dent that they exist but designed so th a t they 
a re  inoperative. The square is a case in 
point. The following is taken from  Paul 
Goodman s ( a m m u n i i a s :  "A  city  is m ade by 
the social congregation of people, for busi
ness and p leasure and cerem ony, d ifferen t 
from  shop or office or p rivate  a ffa irs  a t 
home. A person is a citizen in the stree t. 
A city s tre e t is not a m achine for tra ffic  
to pass through but a square for people to 
rem ain  within. Without such squares—m a r
kets. ca thedra l places, political fo ru m s- 
planned m ore or less as enclosures, there 
is no city. " There is not one square on this 
cam pus. Beaum ont Tower is a  symbol, an 
obelisk, but it is not a congregating point. 
What about the sidew alks-w hy a re n 't  there 
m ore benches located along those concrete 
paths: places th a t s a y -s i t  down and ta lk '1 
Why a re  alm ost all the benches located a t 
buiiding en trances? What about the form al 
lounges? Are they there ju s t to im press our 
paren ts? And a re n 't  the concepts of " fo rm a l"  
and "lounge " negations of each other. F inally  
if we lack the squares and congregating 
places tha t tie a com m unity together and. 
in fact, define a city and which a re  too 
densely settled  and populated to  be consider
ed a town, w hat a re  we? This leads us to 
our final classification.

THE IMMENSE CITY'. We a re  all

(continued on page 12>

RECORDS

C h e a p  T h r i l l s :  e x c i t i n g  m u s i c
By C LIFF KACHINSKE

Cheap Thrills. Big B rother and the Holding 
Company.

Columbia Records KCS 9700 (stereo) no 
mono release.

Big B rother and the Holding Com pany's 
Septem ber re lease  on Columbia, ( h e a p

I  h r i l l s ,  is easily  the best re lease  of a long 
u u i i  m u s i c a l  sum m er. »  h e e l s  o j  f i r e  DV 
C ream  opened this sum m er, but the album  
w as a t  best, a  g rea t disappointm ent. A late 
June re lease  by the B utterfield  Blues Band, 
in My oirn Dream, was a very com petent 
album , dem onstrating  th a t B utterfield is 
m aking rea l progress tow ard in tegrating  the 
elem ents in his new band. But technique by 
itself does not m ake a g rea t album : a certa in  
am ount of m usical excitem ent is also  
required.

W hat se ts  ( h e a p  t h r i l l s  ap art, then, is tha t 
it is not only very com petent (at least as
m uch as the B utterfield  album ) but also
very  exciting, it is a live perform ance of a
very  good band playing for an apprecia tive 
audience. And the audience itself is very 
likely the m ost apprecia tive audience pos
sible for Big Brother, for the album  was
recorded a t  the F illm ore Auditorium in San 
F rancisco , hom e ground of Big B rother and 
the Holding Company.

As for the m usic itself, a  num ber of 
qualities im m ediately stand out: the m usic 
drives very hard, with a dense and som ew hat 
g rating  to tal sound; perform ed a t very high 
volume, the instrum ents have a scream ing 
quality tha t can only be produced by equip
m ent strained to its u tm ost: a g rea t deal of 
feedback is used on g u ita r; and finally, the

m usic, w ith the exception of "S u m m ertim e .” 
the third song on the firs t side, is unreservedly 
rock, displaying no jazz. E astern  or otner 
influences.

The gu ita r work, while not b rilliant, rep re 
sents w hat is best in West coast guitar, and 
it is c lear that the gu ita ris ts  a re  fam iliar with 
the m usic and each other to a g rea t degree 
Also, though one g u ita rist is definitely playing 
lead on every  cut. the second gu ita rist m ay 
play single string  lines of his own or trad e  two 
b ar lines with the lead player. The quality 
of the bass and drum  work a re  difficult to 
com m ent on. however, since the bass and 
d rum s a re  recorded a t too low a level to be 
heard easily and on the firs t cut of the album 
are  downright muddy. But when they can be 
c learly  heard, both show a t least passable 
im agination and technical ability.

No review of (  h e a p  t h r i l l s  is com plete 
w ithout som e m ention of Ja n is  Joplin, for 
her ta len ts as  a vocalist a re  g rea tly  responsi
ble. with all the above mentioned features, 
for the success of ( h e a p  t h r i l l s  Paradoxically  
Ja n is  Joplin is not a g rea t singer or even a 
verv good one. She i s  ra th e r a g rea t perform er 
who pushes her voice as far as possible to 
derive the m axim um  em otional effect from  
each song. She so dom inates the singing, in 
fact, that when she does not sing lead vocal, 
the lyrics a re  e ither overwhelm ed by her 
powerful back-up work or becom e lost in the 
driving rhythm ic line. She does not. however, 
dom inate the en tire  band with her powerful 
voice, but ra th e r contributes her harsh and 
grating  sound to the to tal group sound

Three songs on the album . "S u m m ertim e .” 
"T urtle  B lues" and "B all and Chain, deserve r

special m ention, not because they a re  b e tte r 
than the others, which a re  uniform ly fine, 
but because they prove beyond a doubt the 
versa tility  and m usicianship of Big B rother 
and the Holding Company. "S u m m ertim e ."  
originally w ritten  by G eorge and Ira  G ersh
win, is perform ed in a way th a t those two 
tin-pan alley g rea ts  never conceived in their 
w ildest im aginings. Behind Jan is  Jop lin 's  
powerfully plaintive singing, the firs t gu ita r 
plays an extended jazz-like run in accom 
panim ent. while the second gu ita r plays m uch 
shorter. louder and rock-like lines tha t 
punctuate and instrum entally  "a n sw e r” the

"T urtle  B lues.” unlike a num ber of songs 
which a re  blues in nam e only, has a twelve 
bar blues chord structu re  and incorporates a 
piano, m istakenly called "v ib es"  on the a l
bum jacket, playing funky runs in accom 
panim ent. The guitar solo and accom pani
m ent sound a g rea t deal like unam plified 
Texas blues and the song as a w ‘> <!e is a 
fine tour tie fo rte  in the blues genre

Ball and Chain” is the long song that 
alm ost every group feels com pelled to in
clude in an album  now. But it is outstanding 
in that it does not get lost in a long instru 
m ental solo. The instrum ental, in fact, lasts 
only one chorus, so that the song is carried  
alm ost en tirely  by Jan is  Joplin, singing loud 
and hard for twelve or th irteen  m inutes.

In conclusion, it seem s only necessary to 
say tha t ( h e a p  t h r i l l s  is an album  that 
should be heard by everybody, and tha t it is 
an absolute m ust for those who apprecia te  
West coast hard rock.
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(continued from  page 10)

fam iliar w ith the physical enorm ity  of this 
cam pus. You need to pack a knap sack if 
you live in Hubbard Hall and a re  planning a 
walk to R ather H all: in fact, if you live in 
Hubbard you m ay not even know th a t R ather 
exists* The large buildings th a t have been 
erected  in the last decade a re  not so m uch 
beyond the hum an scale as  ignorant of it. 
They do not exhibit the fine deta il or the rich 
tex tu re of craftsm anship  th a t inform s the 
individual th a t he has been considered. All 
that we a re  exposed to a re  the blahness of 
concrete blocks, white tiles and bare  stan 
dardized fixtures. If a hum an being is th rust 
into a sta rk  m aze of giant w hite washed w alls, 
his faceless w alls soon becom e a p a rt of a 
faceless wandering.

The conclusions of this ca th a rsis  a re  
ra th e r in te restin g i for if we accep t the fact 
th a t we generate  the type of space tha t we 
experience, that MSU as a service com m unity 
has erected  edifices which symbolize its 
conceptualization of m an. tha t MSU has 
learned how to control the special generative 
powers of its inhabitants, and tha t m y anal

ysis for the m ost p a rt is accu rate , then we 
m ay s ta te  the following: When a human be
ing exists in a physical environm ei t tha t is 
designed so th a t he is only exposed to form al, 
legible, public, p lural space, and when he 
is denied the privilege of generating any 
Other type of space, h e  h e r o i n e s  t h a t  s / n i c e .  

He transcends the Buber relationships of 
Thou and I-It to an It-It positioning. No lon
ger a hum an being. No longer a living being. 
No longer d istinctly  separated  from  his 
physical world. He ac ts  with the sam e p re 
dictive exactitude as  the inan im ate cage 
w ithin which he dw ells: a departm en t store 
mannequin, alw ays on display and alw ays 
ready to be stripped, re-dressed, and placed 
into position. F or those of you who m ight 
think this am azing, consider w hat type of 
thing vou would becom e if you w ere re s tr ic t
ed to the college grounds, and the type of 
thing you a re  becoming because of your 
frequent but tem porary  exposure. Then ask 
yourself if it is ju st p a rt of growing up.

B ruce Spitz 
Senior, Urban Studies 
Maplewood, N .J.

Hey diddle dawk,
A dove and a hawk.
M cCarthy reached for the moon. 
C onservatives balked 
At the Irishm an’s talk.
But the M achine had it w rapped up by June.

“ A labam a, A labam a, have you any b lacks?”
“ No s ir, no sir, ju s t party  hacks.
Some for Big George and som e for B ear B ryant,
But all for law and order to  keep the n igras qu ie t.”

Old M ayor Daley was a m erry  old soul and a .m erry  old 
soul w as he.

He called for his cops and he called for his m ace and he 
put them  all on TV.

The news w as reported  from  hospital beds th a t the bru tality  
w as the sham e of the nation.

And yippies painfully held the ir heads on the way to 
incarnation.

If the scene in the s tree ts  w as disturbingly raucous, 
the w orst they had yet to tell,

As the splin ter group delegates held the ir f irs t caucus 
in a th irty -firs t precinct cell.

Hum phrey Dum phrey sa t on a wall
’Twixt doves and hawks he feared  he m ight fall.
While L B J’s forces and LB J’s m en
Couldn't save Hump from  the p a rty ’s m ayhem .

“ Tricky Dick 
The old politic.
How does your cam paign run?” 
" I t  runs on ball bearings 
And several red herrings 
We’ve dragged across issues 

we shun.”

L ittle  Ron Reagan
Once earned his bacon
In flicks now seen on the la te  shew
But the West Coast leaned Right
And the celluloid knight
Rode shotgun into Sacram ento.

A tiller, a te ller,
Nelson Rockefeller,
W hat m akes you run so soon?
The race  w as over by ten o’clock 
And yoi left the blocks a t noon.

L ittle George W allace 
Ccm e blow your horn. 
T here 's crim e in the evening 
And dissent in the m orn 
You say it would end 
I f  you w ere to rule 
F or you'd ja il all the pinkos 
Who lecture in schools. 
You'd w hip the Viet Cong 
.vuu K >t nation
Safe trom  subversion 
And desegregation.


