


EDITORIAL

VISU s motivating philosophy of
education. according to section 1. 1.1
of the [lcademic Feedom Report.
holds that ““the basic purposes of the
[ niversity are the enlargement, dis-
semination and application of knowl-
cdge.” The student’s right to learn,
the report emphasizes. is best promot-
ed through provision of ““the envir-
onment most conducive to the many-
faceted activities of research, teach-
ing and learning.” The purpose of any
wuniversity is to give the consumer--
the student--wchat he came to school
to get: that is. an education that is
not only superior but constantly seek-
ing improvement of the community.

Tragically--and, perhaps, typical-
[v--many of Michigan State’s insti-
tutions work against this very philo-
sophy. The danger inherent in John
Hannah's*best for the most”dynamic
—=the failure to achieve a true excel-
lence--has given us a multiplicity of.
at the very best. mediocrity. Many of
the functions vital to the perpetuation
of an even adequate university have
been transmuted into pure educa-
tional pablum. MSUs library system
is the most glaring and unfortunate
exponent of this failure. The fault may

lie with no one (it certainly does not

restwith library director Dick Chapin)

vel. it rests with everyone in the Uni-
versity's community. Apathy. lack of
money. bureaucracy. all are inade-
quate excuses in a learning situation
where the nature of the library deter-
mines the nature of the community.

Consider how such mediocrity re-
flects  Michigan State’s  self-pro-
claimed “*best possible™ ethic. Then
consider how it reflects on vour com-
munity.

Then consider what it savs about

you.

STAIN

I tried to wash the stain

out

but it just stayed there--
an organic interweaving
with the thread,

:millions of parasitic atoms in a stranglehold:

And nothing would touch it

So I just had to stand there
limp

And hope that the next
man passing

would not see it and laugh

--John Knapp 11
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“1 Later he mighi attend another presentation by §
the person who is in reality the most well-known §
and influential person on campus.

Z On first entering the university the typical stu-
il dent might attend a presentation by the suppo-

| o ;
i sedly most well-known and influential person
il on campus. :
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E Four weeks I've

=>4 beenin this class

:ﬁ and today I find out
it's not Anthropology.

ise you five.

And all the while, of course, re-
ceiving welcome letters from the
friendly folks at home.

The first term passes more quickly than ex- With a full term of college life under
his belt. Our Herois qualified to enter

pected, giving rise to the trauma of getting col-
lege grades for the first time. the swirling social arena of Greek life.
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. A8 ' Hall darkroom? been drinking?

This tape will self-
destruct in 10 seconds.

No, it’'s a Shaw mixer. Have you
" been sober?

Then where
are the girls?

Hey look. he's Iam a girl. ;
got his shoes on Stoned out.

Kventually. as an S alaaarn. O B T R Finally. diligence and hard work are
ally. as an upperclassman he is a.ble As graduation approaches, the now . ‘w‘- AR bg' ks o : ’ :
to make the big move to off-campus housing. » o : : | rewarded by the diploma which the
N highly- qualified student is interviewed coado ks ai Baohs e ; Sl
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| Maybe you should
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Editor's note: Most of us have recently
suffered the indignities of registration,
with its hold cards, delayed scholarships

and snafus. Tom Chapman, Lansing senior,
probes a little more deeply into the
“gamy’’ side of ‘‘The Registration Game."’

By Tom Chapman

Hello. everybody. and welcome to
'The -Registration Game.” I'm your host
Horace King. This is the show that brings
together four couples who met at reg-
istration and have since married for mutual
protection. Now. let’s meet today's players'”

From nowhere, the booming voice
of a Registration Aide calls out: “Couple
No. 1 from Spartan Village, Bob and
Mary Lou White. Bob and Mary Lou have
been married two terms and met when
Bob tripped over Mary Lou who was
crawling underneath the canvas in the
dirt arena looking for a lost IBM card.”

Mild, polite laughter and applause
lead into the next couple.

“Couple No.2 is Greg and Shirley Bron-
ski. seniors living in an Avondale cottage.
At registration Gregs home address card
accidently hooked onto Shirley's sorority
pin. By the time it came to turn the card
in, Greg and Shirley had struck up quite
a friendship, and decided not to register
that term.

““Couple No. 3 is Lester and Maureen
Page. Lester and Maureen met at counsel-
ing clinic registration when thev were
accidently given the same student number.
They explained the mistake to registration

officials, but the University would not
recant on its decision that Lester and
Maureen were Siamese twins. They have

been married for one term and are
living at 242 Williams Hall,”

“Couple No. 4 Howard and Lesley

Labeau met and qualified as in-state
students while waiting for their hold
cards to be processed at registration.

They soon discovered they had a mutual
interest in education and have since tran-
sferred to Lansing Community College.
Howard and Lesley were married Tuesday
and kindly consented to take time off
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from their honeymoon to join us on
'The Registration Game' .~

We cut away for a commercial,
rejoin Horace King amidst a
applause spilling over
above.

*Remember plavers. the object of the
game 1s to beat the system,’ King ex-
plained. “"Everybody ready?"

The four couples respond as one, “Yes. '™

then
niagra of
from the gallery

“Okay, players, but remember not to
say the secret word. Couple No. 1 come
up and get your registration cards.”
They do so hurriedly. “Here 1is vyour
name - card, vyour home address card,
your schedule card, your local address
card, your ftee payment card, and . .oh,
oh . .here's a HOLD card. I'm sorry
Bob and Mary Lou, but you'll have to
see what comes up at the A5 table.

“But I didn’t even know I had an overdue
book!’’ Bob shouted.

.“It's not that, Bob. According to our
files you got into a football game freshman
year claiming you were in Block S when

you had actually forgotten your studnt
[.D. You didn't tell the truth so yeu
have to pay the consequences. Which
is . . . standing in line for three

weeks at the Administration Bldg., which, "

of course, will make you too late to
enroll. Moving righton . . .’
Bob and Mary Lou are hustled off by
several Registration Aides.
“Moving right along to couple No.2
Greg and Shirley. I see here that vou

RENEW A1

Once/trembling touch
dried hollow,

smooth
quivers again, a wel
tongue of hands,
straining belly,
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ceaseless tears.

like timeless sands,

--Mary McKenney

have no classes on your section reser-
vation enrollment card. And we all know
what that means. That's~a no-no! I'm
afraid you'll have to be detained in the
Pre-registration booth until the Dean
of your college decides what to do with
you.

“But you see we were working with the
Teacher Corps this summer. .. :
“Enough! All hear all day long 1s

excuses. What do you students think you
have Rights or something” You
are only students. Do vyou hear that?
Just students. The next thing you know
vou'll be wanting all your guaranteed
Constitutional freedoms. And as every-
one knows a progressive educa-
tional institution can’t be bogged down
with such petty nonsense as swdent rights,
the entire educational system would

become complete chaos. And we've worked
vears on just building up University College.
Enough said. ™

SBuy

“Save it tfor the Student-Faculty
ciary! Take them away'"

A group of volunteers from the audience-

Judi-

moved by the mc’s words--cart oft Greg
and Shirley

“*Bad news tor couple No. 3. Lester
and Maureen. You've failed to fill out
the religious preterence card

“But we're no pret!’

“It's just a little techmecality for which
vou will probably go to hell. But until
vour judgment in the other world comes.
we'll punish you here at MSU. Just in

case the good Lord
look it. Take them
“Couple No. 4. . ."
“Just a minute,”
acting as though
subversive."’
“*What was that you said? Your last word,
what was it?"’ King asks.

should somehow over-
away to the chapel.

shouts Howard. ‘‘you're
evervone here was a

“*Subversive.”

“I'm sorry. Howard. You've said the
secret word."’

Somewhere from the ceiling drops a
duck on a string whose head bears an
incredible resemblance to President
Hannah. In the duck’'s mouth is an ex-
pulsion card. Almost at once 120 MSU
police 1n riot helmets with pistols drawn

surround Howard and tell him to
up in five minutes.

“I'm sorry, Howard,” says
the card from the duck’'s mouth, ‘‘but
in accordance with the President’'s new
directive you must be expelled. "™

“‘But for what!"’

“For interfering with the game by using
such words as ‘‘subversive” which might
lead to unrest among the students. You
see, Howard, there is always a chance
the other students might actually under-
stand what you're saying. And we can't
have that, can we”? So we're going to have
to expel you."” -

“But you can’t. I go to
munity College.”

“Oh, an outside agitator.
ful! We get to call in the FBI'

The campus police immediately
the announcer’s bullhorn. *Alright,
in line, no shoving.”

“Howard and his wite are dragged away
velling such words as: ‘“‘conflict of in-
terest’” and “‘featherbedding .

give

King pulling

Lansing Com-
How delight-

seize
keep

“This is Horace King, saying that's
all the time we have for todav. Tune
In next time for “The Registration
ame’’,

The audience applauds wildly
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EDITOR’S NOTE: The interview with John
Mayall was done through the courtesy of
WMSN and Mr. Allen Mitnick of London Rec-
ords in Detrot.

MSN: Onvour latest album what way would
you say your music is going. with a heavier
sound or more harmonica?

JM: Well the difference is that through the
albums things have built up to a big band
thing and when it has appeared live, of
course. it's been a distribution of soloists.
which is getting away from what a blues
singer is. Basically.it'sa solo artist and that's
really what we are going back to now. Sort
of to enable me to play lead.

MSN: So your next album won't feature the
group thatmuch together? It will be a look
at each of the guys individually?

JM: No. it's one unit but it's less of them, you
see.

MSN: Why did Eric Clapton leave?

JM: Because he wanted to. _

MSN: Are you going back to England after
you finish your tour in the United States to
do a tour there?

JM: See. in England it's not termed as being a
tour, you just work five nights a week and
that’s it through the year.

MSN: Is there a particular place outside of
England that you like well, or where the au-
dience seems particularly to know what is
going on?

JM: For me, anyway. the audience is wherever
we play. It's the same audience, because it
just draws through its members on people
who know what they come to listen to.

MSN: How do you feel about what Eric Burdon
is doing now as compared to what he was do-
ing in England in the old days? Now of course
he’s living in Hollywood and is more or less
in a San Francisco bag and is getting away
from the Blues.

JM: I don't think he was ever in it. He's just
a bad singer. He's a friend of mine but you
know--

MSN: Who are some of your friends that stu-
dents at MSU would identify with? Do you
know any of the Rolling Stones very well?

JM:  Yeah. Mick. He's the only one that’s still
with us in this world. Mick's the only one who

. hgs 27y soirt of a head left. He's actually work-

ing.

MSN: John, getting back to Eric Burdon again.
He said that he moved fromEngland to Cali-
fornia and he spoke about hcw the Beatles
and especially the Stones, since the Stones

(continued onh"page eight)

By Cliff Kachinske

Writing about the blues, I am reminded
of a Jules Feiffer cartoon that features a
black man saying, “First I dug jazz-
then Whitey picked up on it,”" and proceeded
to list all the things in our white culture
that have been pre-empted from the black
culture. Now Whitey is beginning to pick
up on the blues, too. And the danger is
that. in finally absorbing the blues into
the white culture, we may get much that
is imitation. second-rate, or downright bad

As an illustration, when the blues became
g poert of the major-record-company-big-
money-market game, the major labels
recorded nothing but archaic country and
city blues, unamplified and performed by
white musicians. Performers like Dave
Van Ronk and Dave Ray sincerely tried
to give us a worthwhile music, but it was
somehow extremely ersatz with Lightnin’
Hopkins and Leadbelly so close at hand.

At any rate, the point is that we were
given and accepted something that is ar-
chaic and imitation. Some critics were
able to accept only these archaic copies,
and think of electronically amplified blues
as somehow “‘tainted’ or **too commercial.”

The sort of mentality that prefers the
archaic blues to contemporary blues seems
to predominate in England, the home of
John Mayall. A few years ago some Very
aged and alconolic blues musicians made a
tour of England, drank a lot of gin and
played sloppy blues in concert halls. being
helped on and off stage. The audiences
loved it. which is fine, but they were
hearing neither the best nor the most
contemporary in blues.
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John Mayall, then, is an English blues
musician. He plays a number of instru-
ments: guitar, harmonica, piano, and some-
times he plays them very well. The .
difficulty, however, is that, *having a whole
range of blues history to choose from, he
is unable to decide just how archaic or
contemporary he wants to be. For example,
on ‘“‘Blues Alone”’ an album which hehas
recorded by himself except for some drum
accompaniment, he combifes an early urban
blues harmonica rhythm with a very much
earlier country guitar part. The result
is somehow unsatisfying.

Mayall is at his best when he is able to
make his styles fit together, when he is
able to give all of his instruments the
same degree of ‘agedness.” When he
manages the trick, he does it very well, -
but even then the finished product is not
contemporary, nor I suspect, is it the
best of its kind.

The real difficulty with Mayall is that
we are unable to form a true and meaningful
conception of what the blues are today
from listening to him. There are other
artists who are able to give us a much
better idea of what the blues today is all
about, and some of them should be men-
tioned, along with a few albums: The
Butterfield Blues Band, ‘‘The Resurrection
Of Pig Boy Crabshaw,” *“In My Own
Dream:’ Muddy Waters, ‘‘Electric Mud:”
B.B. King, ‘“Lucille,” ‘“Blues Is King:"
Buddy Guy, “A Man And The Blues."”
This is hardly a comprehensive discography,
but it will give some kind of a standard
by which to judge Mayall's interpretation
of the blues.

Try and put your finger on silence and press it down.
Somehow it slips away and transcends any one set
of words.
For silence contains all, but by itself is nothing.
Silence passes restlessly with a lapse in conversation
" benween a boywaws! AL L ortimidlig-c 2 kitten g L.,
approaches a ball of string. :
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By MARION NOWAK

Editor's note: Marion Nowak, COLLAGE
staff - writer, is a Justin Morrill junior
majoring in American intellectual history.
This article is the result of extensive
research and an interview with Richard
Chapin, director of MSU Libraries.

A university cannot be great without a
great library. Director of Libraries. Richard
E. Chapin said. -

And MSU's library system is most
definitely not great.

There are many flaws in the system,
and the correction of these flaws is not at
all aided by false controversies. The
long-term cause of the flaws 1is. as al-
ways, due to the official lack of money.
The more immediate causes are the catch-
all scapegoats of bureaucrary and apathy.
Their effect on our libraries has been
significantly deep.

The current great controversy centering
on the Library--the fiasco concerning the
grad stacks-- is a virtually false con-
troversy. The major decisions in setting
up limited-access are complete. perhaps
regrettably so. but most cerlainly  icve-
versibly so. The major factors of the
conflict, nevertheless deserve review.

Those favoring the so-called closing
off'" of the second. third and fourth tloors
of the east wing back their beliet with
five justifications:

One. that the Library is committed to
the provision of diverse services to the
academic community (which of course is
an argument for both sides):

Two. that most large libraries (e.g..
the Detroit system. the University of
Michigan system) are now and have been
operating successfully with a limited stack
system:

Three. that limited access will not pre-
vent the issuance of books on request:

Four. that original funds for building
were partially obtained from the federal
government to spectiically build a limited
access luprary and change in the program
could result in retributive measures:

And finally--and perhaps most important-
lv--the east wing 1s not capable ot hand
ling the heavy trattic ot unrestricted use.

Those 1n opposition to restricting the
east wing offer an argument based chief-
ly on the concept of student academic
freedom. In theory. the limitation of the
grad stacks to graduate students and under-
graduates-with-permits, plus the original
decision concerning the building of the

east wing, violates student rights. The
original decision. they contend. ignored
the students’ voice. Based perhaps on

some degree of deliberate discrimination,
it restricts one specific student group
from a form of learning. and violates
the Academic Freedom Report by cutting
off some of the “diverse services that
a “Library most provide How these tac
tors affect the situation must be con-
sidered in the light of the standing situa-
tion

The final three points of the defense
of the new program are. however. the
determining factors of the entire situa
tion [t is interesting that the government
commitment through funding has not ve!
peen publicized I'he justitication of avoid
ing federal retribution through cutting-oft

of atd 1s. untortunately. all too true. _ Ir,

any system aepenaing on money - merely
to exist. the possibility of eradication ol
any aid represents a significant threat
And the most unfortunate circumstance
in idealistic terms. is that the new wing
is already completed Following great
concepts of equality and freedom the

unrestricted opening of the east wing car
very. easily be justified However. ir
practical terms, this is not just unreason
able but ridiculous. The east wing, being
designed tor limited-access, lacks brows
ing aisles. study areas and general facil
ities. The design is functional only ir
limited-access terms. We cannot, as twc
leading opponents of the proposed system
have suggested, tear down the entire
Library; nor can we at this point entire:
ly renovate the east wing. And the new
system will throw barriers between the
books and the students. In addition to a
paging system, a plan permitting under-
grads to receive east wing access permits
(with permission from an instructor) will
be enacted. Thus, the interested student.
any interested student, can get at the
materials he needs. while the student not
in need is screened out. The entire
controversy. then, has reached a level sc
disproportionately  great that the true
pmhl(fn\‘ of the Library have been ob-
scured in its light.

One of the most significant of these
true problems. and one ot the most Im-
mediate causes ol the mediocre service
offered at the Library. s the under-
staffing present throughout the system.
This problem. due of course 1o lack ol
money. nas been hampering the library
svstem ‘for more than the past decade.
One of the most significant by-products
of the lick of adequate staft is illustrated
in the switchover to the Library of Con-

gress system of classification. The
switchover. due to lack of sufficient per-
sonnel, has taken over ten vears. The

classification and shelving of newly ac-
quired volumes (one hundred thousand
new books are purchased annually) is
similarly hampered. New books are
simply not appearing on the shelves.
Operating with one-third the necessary
staff has created problems to such a
degree that the Library's most vital
life functions are maintained at a poor
efficiencv--at  best  half-adequate. The
essentia! Freedom Report-guaranteed right
to learn is .obstructed not by seeming
“discrimination’” but by penury. The
process for correcting the need s, at
the very best, tortuous.  Significantly. in
order for the problem to be alleviated.
the nature of that problem must first
be determined--not popularly. but official-
ly.
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Assume that the Library needs to in- Who does the stacking? Ultimately two emphasized. The mature of a librar
(‘regsoits staff. groups are responsible. The first and reflects on the nature of its university
First, a survey must be taken to de- seemingly most powerful is the adminis- and therefore on the nature of its 'Stﬂi
termine how the staff shall be increased, tration. Controlling the pursestrings, dents. Can Michigan State students hon-
and even if there actually is a need to its failure to respond to, or even to in- estly permit the implications of a mediocre
increase it.  Only after this survey has vestigate, the need of the Library for vast library system? The student voice, stu-
been conducted can even a request for improvement is a glaring source of blame. dent action, student demands better than
funds be made. The same holds true And this is further compounded by past past apathetic attempts for this direct
for any improvement in the entire sys- overlooking of proven needs, as in the improvement in the education process must
tem. And even a survey illustrating the late-hours experiment. The inaction of be made. Ignoring the false issues
powerful existence of a need may not be this body may require a catalyst before they must be made now. The state oi
acted on. Such a survey, conducted from steps can be taken. the university--and the state of its stu-
December 1967-January 1968, reported on The second group holding responsibility dents--cannot honestly be left to medio-
the need to keep the library open until in the state of the Library is the group crity. The decision to do the stacking
1 a.m. for Study purposes. An average most lmmedlately affected by its worth: may not rest wlth us, but we can take it
of 657 students per night used the the students. One of the major factors into our hands. Speak out.

Library between 1l pm. and 1 am. Yet of academic freedom emphasizes the re-

even so. with the need so powerfully sponsibility of all groups in the academic

illustrated, no extra funds were allotted community. The responsibility of the stu- ® ® o

for this need. This true controversy be- dent in such a scheme cannot be under-

came lost in the shuffle of finals, to be
obscured by the disproportionate flurry
over the grad stacks and another peren-
nial false controversy.

This controversy, one of the more
perennial “MSU ‘issues. centers about the
competency ot Chapin. Director of l-
braries at MSU since 1955. he has been
accused of ignorance of modern library
science methods, misuse of funds, de-
liberate  anti-student  discrimination: in
short. he is regarded as the absolute
tyrant of libraries who 1is trying very
hard to keep the six books in MSU's
possession away {rom the students

Chapin's record as head of a system
everyone expects to be great on inade-
quate resources serves, on investigation,
to emphasize his personal integrity. In
a system where a laughable budget tor-
bids most short-term improvements. Cha-
pin is attempting to make a series of
long-term improvements (which in turn
will result in long-term university im-

provement). At the same time he stands
almost in the position of a double scape-
goat Chapin must answer both to the

administrative community and the student
community in providing library services.
On the one hand, he is underfunded, on
the other hand. he is overdemanded. Library
underfunding additionally obstructs the few
long-term actions being taken (such as

recataloging, limiting stacks and acquir- Is silence the enveloping emptiness of a forest covered

g "':"" : L ko ' Caught ""‘“1“"5‘(:” the cestds Gy e b0 hlo l),!-‘,tll g . ‘

f#ctors of immediate student demands and ol ? ;

nonimmediate  administrative  cooperation. Or.is it a feeling you get by a lake on a still. clear

the director’'s reputation has suffered sig- evening, when even the waters cease to Iup on the shore?

nificantly.  Yet though he makes the plans.
Chapin does not do the stacking in the
University Library system.
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ohn Mayall:

(continued from page five)

can't get back into the country are missing
an important part of life--not being able to
get back to Calitornia or into the U.S. and
settle down for a while. Of course. all the
Beatles and Stones have spoken very highly
of California. Do vou think this is true? Do vou
have any desire to stay in the States? Or are

music. and what vou're doing now. It seems
that somehow that vou haven't had quite the
exposure that some of the other groups have
had And I know that people like you and. tor
example. Bert Jansch. You mention their
name and unless someone is a connoisseur of
music thev don’t know what vou're talking
about

you happy where you are in England? JM: Well. it's a connoisseur’s music isn’t it?

JM: Well. Los Angeles is my place. That's my
town. You can search the world and find
some place that's not suited to vou. LA's the
place where everything suils me in every
aspect.

MSN: How do vou find it here in relation to
upper England in particular. audience-wise
and the type of set-up vou have business-wise
with the people here. like at the Grandy and
Filmore in San Francisco. You plaved at the
Avalon Ballroom. I think. a little while ago
(San Francisco) Do vou think you get more
response from the managers and audience
in particular in the U.S. as opposed to Eng-
land or is there any comparison?

JM: The audience is the same wherever we
play--It does strike me that there are a lot of

Not sort of a big show business thing. They re
not marketing a new sound or a new group

“Just confing up--1t's bound for the top and just

goes back down to the bottom again. I should
hate to be marketed the same way the Cream
would be marketed. which is one of the tactors
for Eric leaving--cause he just can't stand that
sort of thing because. 1t puts unbelievable
pressures on the musicians to say that vou will
play with him and him and him. This is the
sort of thing vou wil! do. If vou don't feel
like plaving vou still go and go through all
those things as if vou were enjoying it Ius
like. it a thing gets big. it becomes a trap tfor
vou. because then vou have 1o play what
people expect of vou and vou have less free-
dom to do anvthing vou like.

promoters over here that don’t seem to know MSN - Is there one thing that you would like to

what they're doing--running business very
badly. I think probably Bill Graham's the only

do. 1 mean that vou haven't done. Is there
some goal vou have?

proper promoter in the whole country. He's JM: Oh veah. There's always goals. They come

a businessman and he runs things properly.

MSN: Would vou say the major portion of your
audience is like. 18-25 age group or 16-217?

JM: I've never checked ‘em out. but I think
they're reputed to be between 16 and 30. I
really wouldn't know, they're just made up of
anvone discerning enough to appreciate mu-
sic.

MSN: Back to this audience thing--Do vou think
the people here really appreciate your type of

1N ML TLLE RN
Paperbounds on your s 8
‘reading list?
A SEARCH FOR
st TR;JJTT‘;TMERY
PAPERBACK esseosne 98¢

This is a book about one
person’s search for the
deeper meaning of life. Why
were we horn? What is
birth? Did we live before?
and is
simply another step in a
continuous progression of
the soul? Do personality
and memory survive our
passage through the door
that man calls death? Do
we have a mission in life?
If so how can wedetermine
that mission? What is our
goal? This book 1is about
experience.

THE 10 BEST-SELLING PAPERBACKS

1. The Exhibitionist

2. Myra Breckinridge

3 The President’s Plane Is Missing
4. Confessions of Nat Turner

5. The Klansman

Over 100 Publishers

(s Boo

up all the time and never reach anything where
vou can be satisfied. Either with daily playing
or with things to do. Over here--there’s a lot of
work to be done over here--in the Blues music
thing--cause it's very bad over here. You get
people appreciating things. Like, you get the
talk of an upsurge of Blues revival in this coun-
try. when in actual fact it isn't at all. It's
the popularity of American white groups, play-
ing what they label as Blues. And people say.

|'! '\‘\

hirth, like death,

6. Christy
7. Rosemary's Baby
8. Five Smooth Stones
9. The Games

10, The Plot

ANRAS

F R ' .
]

Stocked in our Warehouse

Interview

Oh Well, they're getting very very popular
and he's popular and he's popular and Blues
is coming in.”” When for an actual fact. the ra-
cial thing is so lromonaz)us over here that it's
completely off balance. You go to the South
side of Chicago and the whole ghetto is load-
ed with Negro Blues talent. There's no gigs and
no white people that go down to the South
Side to go and be able to hear them. Its like
two separate worlds all over the country with
the exception of the West Coast. which is
slightly freer in that respect-in the music
side i :

SE 1 HORSE (\ND PINE
(for larrv. tony. carol. linda, jane
charlie and malcolm)

wednesday through
woods
water ran
n

roices one
couldn’t
be sure
that

last time
those
locked in
green
would heal
or

find a

way
to talk
wednesday through

--Richard J. tmorasi

BOOKMARKS

DECEMBER, X (Curt Johnson, Editor. Box
274. Western Springs, I11. 60558). 212 pp. $2.00

This is December's tenth anniversary issue,
an age seldom reached by independent *'lit-
tle magazines. That it has come to maturity
without the aid of any university, foundation, or
private sponsor means two things: 1) it
needs money; 2) it is not limited editorially
by any outside interests. And one would like
to think that somehow this freedom more than
offsets financial hardships.

Over the past ten years December has published
fiction, poetry, and prose by writers known and
unknown, and in the best tradition of ‘“‘little
magazines' it has published known writers
when they were unknown. Work from its pages
has been reprinted in anthologies--a December
story, for example, appears in The Best Ameri-
can Short Stories of 1967. The magazine's cri-
terion has always been that the work is of
high literary quality--and this issue is no ex-
ception. One story, ‘‘By the River,” is by Joyce
Carol Oates, a Detroit writer who usually pub-
lishes in the high-paying magazines; that she
would gire a story to December is in itself
a quiet comment on the magazine’s quality.

There are other stories, numerous poems, pag-
es of artwork--including Lasansky drawings
and some beautiful pictures of Barbara--and a
lengthy section on ‘‘The Movies.”” The latter
is a feature that has been developing in De-
cember over the past five years. The maga-
zine's approach to the film is serious, but not,
I think, scholarly. The current issue devotes
50 pages to this subject, including: an over-
view of Manny Farber as Critic: On British
Critics: On Kenneth Anger: The Stranger as

Books on the Movies: Losey on Losey.

An impressive list--and December, moving into its
eleventh year, is an impressive ragazine that
lives up to the promises of its subtitle: a maga-
zine of the arts and opinion.

--A.D.D.



Tuesday, January 14, 1969 9

How | served my time as God

by Randy Droll
Editor's Note: Randy Droll, Kokomo,
Indiana junior, is a major in physics.
His greatest desire in life is for Wooster
House (North Wonders Hall) to win a
basketball game.

ecoep
It was my third week working at the
dairy store. This character in a gray

suit came in, walked over to me, whipped
out a gun and made it plain he wanted me
to clean out the cash register. I was
very willing to oblige, but made a bad job
of it, trembling and dropping coins as |
put them in a sack. Also. 1 needed to
sneeze and 1 kept telling myself this was
not an appropriate occasion for sneezes.
However, as [ handed the man the sack
the big sneeze came out. [ seemed to
hear a noise like someone dropping a book
above the noise of the sneeze. and I guess
it must have been the shot

The next thing I knew was 1n what 1
can call nothing. I didn't have a body,
and yet I could sense things. A middle-
aged woman walked up and announced that
she was God. I was plenty scared, but
she put me at ease, declaring 1 was im-
mortal and that anywayv no one could hurt
me ‘cause | was a little bit of God and
God's the only person. She then told me
to be quiet while she explained things or
else she would get the Japanese boy in
Toronto. Obedience being perhaps 60
per cent of my character, [ promptly
stifled all questions running through my
head.

She began speaking, flatly, without much
enthusiasm. ‘I am the God who created
the world. There were two others before
me, but they didn't create anything, being
unable to decide what to do. = They both
made schizophrenic divisions., the half
that was them going to sleep, and the other
half carrying on as God. They lie sleep-
ing in this room. I do not know if they
will rise again.

“I am the product of the second God’s
division. I was more adventurous than
the others and created the world. As I
grew bored with tossing around matter, I
started. making tiny schizophrenic divisions
which account for living things. Observing
the actions of these parts of myself has
kept me busy for a long time. However,
I too am now bored, and want to go to
sleep. However, I am not going to make a
complete split. Instead, I am going to put
you, an infinitesimal division of God, in
charge of the whole works. Your conscious-
ness will be God's consciousness and will
control the mighty unconscious power of God.
You will be God's brain and the brain is
the most important part. You will be
all-powerful. I chose you because you
seemed to be remarkably happy even
though rather timid. Behold the world I
created.”

Black curtains seemed to slide away and
I could see thousands of stars. The bright
lights were very exciting, something like
going into Detroit on a bus at night.

She interrupted my admination. ‘‘Before
I put you in charge, I want you to promise
not to mess with this world. You can do

all your creating in another dimension.
Do you promise?”

‘Yes: '’

“Well, good luck.”

Sure enough. I was God. 1 made myself
a million dollars, then a motorcycle, but
I knew 1 was just messing around. I
began making a big flat world, stretching
forever. This kept me occupied quite a
while. Then I began tossing big chunks
of stuff around. bigger than the whole
world the other God had made. They
slammed together and made big explosions.
This seemed fun for a long time but there
wasn’'t anything to it. Finally I got real
clever and made a girl like Bonnie in
“Bonnie and Clyde.” She was sprawled
out on a big raft calling me to her. How-
ever, I lost the sex urge when I became
God. There wasn’'t anything there to urge.

She kept calling me so I dropped a mour
tain on her. This shook me up quite &
bit, and I decided I didn't like being all
powerful. I wanted to go back to the dairy
where I could at least be scared of things.

I had almost decided to offer the job to
the Japanese boy in_ Toronto when u;
jumped the first God who had been sleep
ing. He growled, ‘‘Damn, you have tu
wake up.” Before I knew it he had
pushed me clear out of God. I found
myself in the dairy, two hours before
the time I had been shot. 1 hastily wrote
out a resignation letter and got out of the
dairy, thinking of the two hours’ pay I'd
lost. But I guess the first God has
started messing with the world because
when the time came, there wasn’t any
robbery at all, just a nuclear war.
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Silence seems to reverberate throughout an empty cathedral,

Echoing the sounds of ages past.

Or, it creeps up on you in an old wooden home, %
threatening your mind with events to come.
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By LINDA WAGNER

EDITOR'S NOTE: Robert Vander Molen,
Fast Lansing poet, is the author of two
books. His first volume, Blood Ink. was pub-
lished in May, 1967. lhe Invisible 1ost Book
of Deep Ocean Fish is available in East Lan-
sing area.

Linda Wagner, asst. professor of English
at MSU. has published her own poetr)
and criticism. She has an interview with
poet Robert Creeley in the current issue
of Paris Review.

Robert Vander Molen's second  book
of  poems. Fhe Invisible  Lost Book ol
Deep  Ocean  Fish. 15 Q strong.  sure
collection [raditionally. a good lyric
poem in some Wway reflects the poet
writing it. the 97 poems of this book
are very much of a piece. each one
easily  recognizable as Vander Molen's.
vet seldom repetitive. It is the range of
approach that impresses me--many poems
are about fishing. literal good old Michigan
fishing. vet each one is a unique poem
There is the simplicity of poems like
“The Pool” or “Salmon and Seaweed

The smell of salmon wind

Digs into the hill and rakes the grass.
There is the sense of fishing as a ritual
pastime. almost in the wayv Hemingway
used it. or the satisfaction of fishing
equated with sexual pleasure. There is
the further metaphor. as in “Caught
Bloodless.” the poem from which the book
title comes:

lce on Lake Michigan a refractory
Of green lights

Several stories  deep

They spear black sharp

Sturgeon and you hold an invisible

Lost book of deep ocean fish

Whose eyes protract for the slightest
Echo of light under pressure

Your eyes are dull
Green eyes
And under sail boats

With sparks racing rails intersecting
To cut even fingers

Lying bunched on unmoved snow

Vander  ‘Molen writes many short.
Imagiste kinds of poems. reminding me
of Williams ~No ideas but 1n things.™
Many longer poems are sequences  of
brief impressions like:

The sand kicks the surface

When the woman

Walks hugging a woman shadow.
vet even these lyrics are marked with the
poet’s characteristic irony and  under-
statement (v skin  has heen in the
room too long.” “'But it wasnt so much.’
“I4  April. 1 gave up writing ). It 1is
vander Molen's voice. not a tired echo
of Pound or HD. for these are un-
mistakably “idiom’ ™ poems. The low-keved
diction strikes me as appropriate 1o the
noems  as  well as to the poet. Without
heing sensational. vVander Molen's language
is apt--apt and easy. He secems to have
no  reticence about using [ n his work
the -mark often of a pretty mature poet
[n another sense. his word choice 1s quite
active. with verb farms otten used 1In

place of moditiers and nouns the wind -

turns to battering changing months
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Most unportant ot all
mood here--cool vet caring--is 1mportant
it's right. We need to read these ghimpses
of honest involvement with people. nature
lite. We need to share the reaiity ot poems
like Big Sable River and “First. Person.’

10 Michigan State News, East I ansing, Michigan

‘The Kansas City Poetry Contests

61h Annual Competitions 1969
$1.900.00 IN CASH PRIZES

: Plus Publication by !
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Devins Memorial Award — $500

Kansas City Star Awards — 27080

"o |
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1968-69 American Poets series of the Kansa
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purpose without the consent of the poet
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You are nothing contradictory
Or unreal -

Smoking cigarettes nude
With your curtains dyed green

So dark as chestnuts

E) 2 :‘,‘

{ Holmes Ro id. Kansas GITV, Mo {)JIJ;E

A sprinkle of
In the alley never
Ready tor snow
To borrow his own words, Vander Molen's
poems come through in just that way-
“nothing contradictory, Or unreal.” Real
-and good

brooding  oaks

Vander  Molen s’

SCRAPBOOK

How can you grieve a cleansing
when it’s all washed away

the glue
that held you squirming to a

damp page

ccrackled ships
sprung:-

teaving dust-cheated a white

rectangle hox

an abstract embarrassment
we call

two albinos shovelling snow
laughing
till it hurces
disguising a crowded tear
that somehow
slipped

L F

out.

--John Knapp 11
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Int ' But C d
nteresting, but Censore
By VALERIE RESTIVO technical difficultues in the South of Sweden sexual intercourse. But footage has been
il am Coriows. (¥ellew)’ . 4  film during the last hour The lovers cut before: why not in this instance, when
bv  Vilgot Sjoman Translated from the discuss Lena’s portrait of Franco, whom i substance of the text is significant
Swedish by Martin Minow and Jenny Boh- she hates, and her blackboard, *“The Great i S.OCla“-v relevant? Some viewers might
man (}I‘(‘)\'(‘ Press. Evergreen len("k (Cat Scandal Board.” on which she writes the be. offended by on-film intercourse. Some
Book 1968 $1.25 number of days that have passed since her might be inspired to try their luc - at
Very interesting .. . . but CENSORED father's return from the Spanish Civil War. love-making. 1 think as many would war
That ‘was the verdict passed in May of There are also photographs of Vietnamese .to try their luck at nonviolence, whic.
1968 bv seven men and five women. in war victims. There is a file of Lena's is really the message. If the New % ori
the U.S. District Court, southern dis- lovers--23 of them (‘but the first 19 were censors had insisted on their “‘morality,”
trict of New York. Until two weeks ago, no fun—). The movie is interrupted by they could have cut a few scenes without
when the decision was reversed, the film an imaginary meeting (still another level totally destroying the message of “I Am
+1 Am Curious (Yellow)" could not be of ‘reality’’) of the Board of Film Cen- Curious.”” Instead, they denied the entire
seen in this country. The scenario, with sors in Stockholm. who check the rules film entrance to American theaters. ~Now
many ph()t()gruphs.. was printed in an to discover whether it is immoral to have th'at the_\" have_reversed their decision, it
“adults-only" edition. 23 lovers. will be interesting to see if the film has
“1 Am Curious’ illuminates a less- Lena's search for soul, self, and society been cut.
than-Utopian sogiety in a _countryv  which is climaxed by a Yoga-style retreat: (she After .the ‘Mory 18 over _and Lena
many. of us have long admired. The film " giscovers she is poor at executing -the- apd Borje have broken off.their relation-
is primarily a document that examines Yoga poses for meditation).  She posts ship. the actress Lenma sees Vilgot Sjoman
Swedish  political, economic and social pacifistic messages on trees and walls. in the studio with his next leading lady,
norms”? Why censorship? About one- She makes a shrine of a portrait of watching Lena .9" e Still on film,
third of the printed text of the film deals Martin Luther King and a broken rifle, “the real Lenma” hands Vilgot his apart-
with seme form of Wyou kmow whet 1 in contrast to the anti-shrine of Franco ment key, meets and embraces Borje
psEh : ) in her bedroom. When Lena's hideaway the actor, who has been waiting for her
The film opens with closeups ot actress is invaded by the amorous Borje, she to return the key. ~They happily desagnd
LLena Nyman and director Vilgot Sjoman, grabs the rifle 1rpm the .altar pf il lntheelevator.a'swehear slogans: .
with th(’ title. 1 AM CURIOUS. Thev lence and aims 1t at him. Violence 1S Buy our film/. Blly the ye“()W/
are going up in an elevator, and a rathm‘". swiftly _undermmed by love--but the cen- Buy the Blue/ Buy our film for there are
doue ladye answers the ftitles: “But sors objected to the expression of love two/ Exactly the same movie, yet each
I'm not. . We discover that there are as oral sex. ' an : so different. : :
two editions of the film, a blue and a “I Am Curious (Yellow)” is uniquely The last image is a button with slogan
vellow. the colors of the Swedish flag. explicit in its photographic presentation of “Make love, not war’’ and the nonviolent
We are to view the yellow edition. ket symbol.
The film that follows is a series of e pOOk .mcl.udes .excerpts frqm the
scenes involving several levels of reality. Sig?:;:glpthén?illhfg ;2:2? 3;1“(;.}:; WIépesses
S of i Qi Chanac - ity. Sjoman
::mér;:r(:hnt o?f arnlr"f;]l?;l(lf;..s. Sl,f,(héf:driz('tf;: Orange berry in my palm, explained_ the concept of the two versions
initial relationship between Lena and Vil- I pulled you from your mother of the -film. .. Thete are the same iGvery,
got. before the filming of “I Am Cur- Toshare your wax and stem et If‘“d orje aNd W RANS SEUewOn,
jous": there is the actress, Lena. por-  Between the sunand I. pias tfen'ainsthznclintggrilew&r-mformerb t'l;tllle
traying a character. Scenes supposedly hiie dg 1l fil Sd I SIS, DL e
acted are interrupted by the participation fuesand. 3 NS R eplct. different sides
of the film crew in the action of the story. Orange berl‘)’ItOSS you softly in the air (t)he l:})V\?e lsstenléfse'ig aiJ()tTaannkS :dpp.rzoach e
as 1wh;‘n 't‘ho[ <‘-rewhgets down a the grass  And watch you arec against the sky another sun: as his approach to the ;oliticaclun;ru(fb-
‘\l{?;gah];())(:;.i\tior‘\;ndwitI(lmwlg(i)(‘hp(;h:ln;m: it And catch you at dusk lems; it is his censors who have been
culty. The effect is to erase conven- With tender fingers of fascination. ;nncdonvsvlst(;r;t\}e \g;]r?t;‘k:/:rf'?llj s meti;liS--
il T s e . é S _ ickleness of reality--
:'(tlra:‘tllis l(r‘l’?r‘](q:i‘l‘)l?): of what is actual and --Richard Forstner Sjoman has created a work which he can
Sjoman  thinks Lena incredibly naive justify socially and artistically.
about political matters. As the script
requires, she becomes a self-styled in-
terviewer-reformer who, in her immense
naivete uncovers more truth than the
politically ~“aware’’  sophisticates. She
interviews voung workers who think it is
fair that they are underpaid. She talks
with ombudsmen who reply in doubletalk.
She becomes very upset when she dis-
covers. after interviewing several young
men an an induction center., how little
military people know about non-violence.
In the film. Sjoman's slogan technique
is very effective. During a scene in
which Lena opens an institute for non-
violence three slogans are flashed on the
screen:
NON-COOPERATION
SABOTAGE
FRATERNIZATION
Other slogans appear during various scenes
throughout the film. In the midst of dis-
cussing “‘Nyman's Institute” for non-vio-
lence. Lena and girlfriend Ulla casually
talk of methods of masturbation. Now
we know the film will be sexy--or do we?
The censors may have been disappointed
here. because the unsexy action continues.
Lena makes a large, black bag labeled
“The Guilty Conscience of Social Democracy.”
which she plan§ to fill with everything
she finds that belongs in it. Again, slo-
gans:
SHARPEN YOUR MEMORY
SHARPEN YOUR MIND
WHAT IS LENA HIDING IN THE BAG?
:t(;r;tsdrt]gat hfl;e t([(')ﬁzg:”m(:( lL;)l:;])ormis th(: A mother breathes easily as her now-quieted baby sleeps
newspaper with gout.” peacefully in his cradle.
Finally., Borje arrives and the movie An old woman never notices as her wrinkled husband
has .u loye»mt‘grest L.ena (~los¢s Ny- dies silently in his slm'p.
man's Institute” for lunch (all afternoon) 2 s F . '
to enjoy their love-making. After the two What is silence? Silence contains all, vet by itself
are exhausted, a television announcer ap- is nothing. :
nears W report Ua faylty coupling Man’s mind alone fills in where sound has left off
We are sorry that we have had some \ ¢ gy : s e
- and speaks aloud the meaning of silence. ¢ -
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Tuesday, Jan. 14
“Oh What a Lovely War”
PAC, 8§ pm, (Aren
Theatre, through Jan. 19)
Colloguy on Sexuality (1 and
7 p.m., Auditorium)
“Drawings by Young British

Artists’”  and P.aintings by

Anthony DeBlasi”  (Kresge
Art Center Gallery, thrugh
Jan. 31)

THURSDAY, JAN 16

“Up the Down Staircase’ 17230
p.m., Auditorium)

“Taming of the Shrew”
(7 and 9 p.m., Brody)

FRIDAY, JAN. 17
“How I Won the War' (¥
p.m., 109 Anthory;

alendar of Events:

“The Organizer’ ( 7 and
9 p.m., 108 Wells Hall)

“Taming of the Shrew’’ (7 and

9 p.m. Wilson)

““Upthe Down Staircase’” (7:30
p.m., Auditorium)
Gymnastics, MSU vs. Southern
Minois ( 7:30 p.m., LM.
Arena)

SATURDAY, JAN. 18
“The Organizer’” (7 and
9 p.m., 108 Wells Halh
“How 1 Won the War"’ (8
p.rm 109 Anthony Hall)

«TgMINg of the Shrew”

(7 and 9 p.m., Conrad)
‘Cyprus,”’ Robert Davis (8
p.m., Auditorium)

Wrestling, MSU vs. Southern
filinois (7:30, I.M. Arena)

SUNDAY, JAN. 19
State Singers (4 p-m.,
Peoples Church)

MONDAY, JAN. 20

“Fiddler on the Roof” (8:15
p.m.. Auditorium)

“Oh What a Lovely War
(PAC. 7:15 p.m., Wonders
Kiva)

TTUESDAY, JAN. 21

Senior Recital, Joseph Dock-
sey, iumpet ( 8:15 p.m.,
Music Aud.)

“Fiddler of the Roof”
(8:15 p-m., Auditorium)
“Oh What a Lovely War”
PAC, 7:15 pm.. (Brody
Arena)

M
YOUSLING.

THURSDAY, JAN. 23

Hague P hilharmonic (8:15

p.m., Auditorium)

“Animal Farm’ (7:30 p.m.,
109 Anthony Hall )

“To Sir with Love” ( 7 and
9p.m., Brody)

“Oh What a Lovely War”
(FAC., T 15 p.m., Brody
Arena)

FRID A JAN. 24

““How to Succeed in Business
without Really Trying’ (7:30
p-m., Auditorium)

“Persona’’ (7 and 9 p.m.,
108 Wells Hall )

“To Sir with Love” (7 and
9p-m_. Wilson)

“Cartouche’” (7 and 9 p.m.,
109 Anthony Hall)

“Oh What a Lovely War”
(PAC 7:15 p.m., McDonel
Kiva)

Graduate Recital, Andrew

Froelich, piano (8:15 p.m.,
Music Auditorium)
Hockey. MSU vs. Michigan
(8 p.m., Ice Arena)

SATURDAY, JAN. 2}
*“Cartouche” (7 and 9 p.m.,
109 Anthony Hall )

“Persona’” (7 and 9 p.m._,
108 Wells Hall)
“To Sir with Love’’ (7 and
9 p.m., Conrad)

&

“Oh What a Lovely Wa,”
(PAC, 7:15 p.m., McDonel
Kiva)

“Sweden and Lapland,” Ralph
Gerstle ( 7:30 p.m., Aud-
itorium)

Basketball, MSU vs. Michig: n
(2:15 p.m., Jenison) :

.

SUNDAY, JAN. 26

Neil Diamond and Bob Sej r
(8 p.m., Auditorium)

Graduate Recital, Robert

:_.m_.ma.om:ozv.:—..zzﬁ.n
Aud.) :

MONDAY, JAN. 27
Colloquy on Sexuality (7
p-m., Auditorium)




